





























See and Feel actual sample of this fabric 


in the June issue of New York Showroom Sample Service 
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FABRICS 


Their latest choice is this dra- 
matic modern textured plaid, 
50” wide, with luxurious silk 
warp and spun-rayon filling... 
available in black and white, 
eight other color combinations, 


and to special order. 


ealamandre 
SILKS INC. ; 





Mirs. of Fine Drapery, Upholstery Fabrics and Trimmings 
Wholesale Exclusively . . . Consult your local Decorator 
5968 MADISON AVE., NEW YORK, PLAZA 9-2070 


Boston * Chicago * Atlanta * Los Angeles * San Francisco 
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ANTIQUES & REPRODUCTIONS 
3585 Madison: Avenue . New York e New York 
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Jacques Bodart furniture ts made in limited quantities because it is for the discriminating, lr is 


intended for those of certain taste who appreciate and want the unusual, and “ ho demand 
fi ; , 


serlection ol treatment in desi tin, constructron and finish 
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announce 
the Opening of their 








New Chicago Showrooms 
Room 171! 

Merchandise Mart 
and... 


invite 
you to see a brilliant 


New Line of 


Modern Furniture 


5!1 East 72nd Street, New York pou 
i711 Merchandise Mart, Chicago Py, ae 
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A charming vat colored hand print 
on 1S" cotton available-in 6 
striking colorways, Also in Swiss 
batiste. in 5 different colorwavs 
More than 2000 D, F. colortones 
available for correlations: 

Exélusively for Decorators 
DECORATIVE FABRICS, INC \ 


showroom: 3 Kast 53rd Street 


New York 22.\. \ : » ‘2. — ° Bes 
offices SO Second Avenue ney > - 2 . ~ a 
New York TO. N.Y ‘ 2 PRA, ‘S 


bs ~ \ ~ - oa ** 
: ..- ¥ a. 
S/tou nts Mian C hhieage Seattte PSE S ‘ K x 


if | ae Pee ee 











INDUSTRIES, INC. 


‘ 4 - id ‘ . 
A J A Cc Q u A R D BO U * L t ; , MILLS: La atthe + ‘ Rather aren neha Ont., Can. 
100% d u PO N T OR LO N ia 2 28 BRANCHES TO SERVE YOU WITH UPHOLSTERY & DRAPERY FABRICS & SUPPLIES 
° 


ATLANTA PALADAL SEATTLE 
LEVELAND 


BALTIMORE MINNEAPOUS TORONTO 

’ OEVERLY HILLS NEW YORK KITCHENER 
J BOSTON PHILADELPHIA CALGARY 

BUFFALO GRANO RAPIOS PITTSBURG MONTREAL 

CHARLOTTE KANSAS CITY $T. LOUIS 

e CHICAGO 


WINNIPEG 
LOS ANGELES VANCOUVER 

















GSPeat ity sore. crs 


TELEPHONE PAGE NO. 


ACCESSORIES 

Interiors Import Company, 783 3rd Ave., N. Y. 28 
Mottahedeh & Sons, 225 5th Ave., N. Y. 10 

Ryan, Mary, Inc., 225 5th Ave., N. Y. 10 

Skinner, S. P. Co., Inc., 225 5th Ave., N. Y. 10 


ANTIQUES 
AGS French Antiques, 116 E. 57th St., N. Y. 22 
214 E. 54th St., N. Y. 22 


Altman, Irving, 57 E. 57th St., N. Y. 39 

Benthan Ltd., 924 3rd Ave., N. Y. 22 

De Gaal & Walker, Inc., 305 E. 63rd St., . < 21 
French & Company, Inc., 210 E. 57th St., ys: 
Green, Helen Carrity, 697 Madison Ave., nN Y. 22 
Kaltmans, 874 3rd Ave., N. Y. 22 
Lopipero, Inc., 788 3rd Ave., N. Y. 17 
Weiss, David E., 863 3rd Ave., N. Y. 22 


BEDDING 


Beckley, Charles H. Inc., 201 E. 56th St., N. Y. 22 
Maybrook Bedding Co., Inc., 383 Madison Ave., 3 a a 


CLASSIFIED ADVERTISING 


DRAPERY HARDWARE 
Gould Mersereau Co., Inc., The, 35 W. 44th St., N. Y. 18 


FABRICS 

Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 
Carpenter, L. E. & Co., Inc., Empire State Bldg., N. ¥.4 
Decorative Fabrics, Inc., 13 E. 53rd St., N. Y. 29 
Fortuny Fabrics, 509 Madison Ave. 7: i Ae 4 
Goodall Fabrics, Inc., 525 Madison Ave., N. Y. 

Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 
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La France Industries, 119 W. 40th St., N. Y. 18 

Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 22 
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Tropicraft Woven-Wood Products, 14 Sherwood Pl., San Francisco 3, Calif. 


Updecor Fabrics, Inc., 6 E. 53rd St., s 22 
Willich-Franke Studios, 305 E. 63rd be ae 


FIREPLACE EQUIPMENT 

Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 
Jackson, Wm. H., Co., 8 E. 48th St., N. Y. 17 

Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y. 17 


FLOOR COVERINGS 

Jones, L., Co., Inc., 19 E. 53rd St., N. Y. 2: 
Robbins Bros., Inc., 281 5th Ave., Ne Y. 16 
Templeton, James & Co., Ltd., 281 5th Ave., N. Y. 16 
Twentieth Century Carpets, 30 E. 30th St., N. Y. 16 
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FURNITURE 


Albano Co., Inc., 309 E. 46th St., N. 7 17 

Angelo Romano Ltd., 236 E. 59th St., N. Y. 2: 

Baker Furniture, Inc., 385 Madison Ave., N. Y. 

Bartolucci Arts, 54 E. 53rd St., N. Y. 22 

Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 
440 E. 91st St., N. Y. 28 

Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 

Brunovan, Inc., 383 Madison Ave., N. Y. 17 

Casaragi Furniture Co., 323 E. 65th St., N. Y. 21 
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Croydon Furniture, Inc., 440 4th Ave., N. Y. 16 
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Gil-Mode Furniture Co., 235 E. 42nd St., N. Y. 17 
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OUR NEW ADDRESS 


201 East 56th Street 
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QUALITY SOURCES 


FURNITURE (Continued) 

Grosfeld House, Inc., 215 E. 58th St., N. Y. 22 
Hadleigh Inc., 412 E. 59th St., N. Y. 22 

Hamilton, Charles, 18 E. 50th St., N. Y. 22 

Industria Mueblera, Naranjo 392-400, Mex. 4, D. F. 
Kittinger Co., 1923 Elmwood Ave., Buffalo 7, N. Y. 


Knapp & Tubbs, Inc., 6-187 Merchandise Mart, Chicago 54, IIl. 


Meldan Company, Inc., 328 E. 53rd St., N. Y. 22 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. 21 
Meyers, Harry, Company, 18 E. 50th St., N. Y. 22 
Mittman, 316 E. 53rd St., N. Y. 22 

Modern Designs, Inc., 137 E. 25th St., N. Y. 10 
Parzinger Originals, Inc., 441 Madison Ave., N. Y. 22 
Pashayan, Edward & Co., 320 E. 65th St., N. Y. 21 
Risom, Jens Design, Inc., 49 E. 53rd St., N. Y. 22 

R. L. S. Shops, Inc., 127 E. 60th St., N. Y. 21 

Ruder Bros., 383 Madison Ave., N. Y. 17 

Saybolt & Cleland, 326 N. 17th St., Phila., Pa. 

Scalia, John, Inc., 410 E. 54th St., N. Y. 22 

Seminole Furniture, 304 E. 54th St., N. Y. 22 

Smith & Watson, Inc., 20 E. 55th St., N. Y. 22 

Stiehl, A. H., Furniture Co., 28 W. 20th St., N. Y. 11 
Victorian Furniture, Montgomery, Ala. 

Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 22 
Widdicomb Furniture Co., The, 385 Madison Ave., N. Y. 17 
Widdicomb, John, 1 Park Ave., N. Y. 16 

Woodard, Lee L., Sons, 1 Park Ave., N. Y. 16 


LAMPS AND LIGHTING 


Abels Wasserburg & Co., Inc., 23 E. 26th St., N. Y. 10 
Camer Glass, Inc., 33 W. 46th St., N. Y. 19 


Cooper, Frederick, Studios, 1507 E. 55th St., Chicago 15, IIl. 


Flint & Bradley, Inc., 206 E. 52nd St., N. Y. 22 
Gilbert-Whitbeck, 1027 3rd Ave., N. Y. 21 

Greene’s Lighting Fixtures, Inc., 422 W. 42nd St., N. Y. 18 
Hansen Lamps, 978 Ist Ave., N. Y. 22 

Hanson, Paul, Company, Inc., 15 E. 26th St., N. Y. 10 
Nesle, 151 E. 57th St., N. Y. 22 

Stamford, 429 W. Broadway, N. Y. 12 

Superior Lamp & Shade Co., 72 Madison Ave., N. Y. 16 
Weissman, Beth, Inc., 49 W. 23rd St., N. Y. 10 

Winston, Charles J., & Co., 41 E. 53rd St., N. Y. 22 


LEATHER 
Adams Leathers, Inc., 530 Madison Ave., N. Y. 22 


MIRRORS G MIRRORED FURNITURE 
Friedman Bros., Decorative Arts, 305 E. 47th St., N. Y. 17 
Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 

Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 


PICTURES 
Saxon & Clemens, 64 E. 55th St., N. Y. 22 


SERVICES 
Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 


SHADES 
Holland Shade Co., The, 999 3rd Ave., N. Y. 22 


SHUTTERS 
Paul Heinley, 1654 Euclid St., Santa Monica, Calif. 


WALLPAPERS 

Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 22 
Diament, A. L., 34 E. 53rd St., N. Y. 22 

Fine Arts Wallpaper Co., Inc., 575 Madison Ave., N. Y. 22 
Jacobs, A. H. Company, 515 Madison Ave., N. Y. 22 

Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 

McClelland, Nancy, Inc., 15 E. 57th St., N. Y. 22 

Owen, Margaret, Inc., 515 Madison Ave., N. Y. 22 
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WORKSHOPS 

Ackerman Shops, Inc., 305 E. 63rd St., N. Y. 21 
Steiner Studio, 427 E. 76th St., N. Y. 21 
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FRENCH FURNITURE 
OF THE 18th CENTURY 


authentic in design, of unexcelled 


quality and surpassing beauty 


BRUNOVAN, INC. 


IN PARIS, 8 RUE AMBROISE THOMAS 


IN NEW YORK, 383 MADISON AVENUE AT 46th ST. 
IN DALLAS, TEXAS, THE RODGERS CO.,3017 FAIRMOUNT ST. 


MEMBER: DECORATIVE FURNITURE MANUFACTURERS ASSOCIATION 























Unlined draperies of Goodall’s translucent hand-print 

give decorators new scope...translate lacy delicacy 

into a modern medium. Wafted on the wings of whimsey, milk-weed 
seeds float on a sheer casement fabric that’s Blended-to-Perform... 
washable vat-dyed colors! “Windblown's” lighter-than-air colora- 

tions are: Natural, Buckskin, Willow, and Citron. 











©1953, Goodall Fabries, Inc., Subsidiary, Goodall-Sanford, Inc. (Sole Makers of World-Famous PALM BEACH ®* Cloth) * Registered Trade Mark 
GOODALL FABRICS, INC. newyork ¢ BOSTON ©* CHICAGO ¢ DETROIT ¢ SAN FRANCISCO ¢ LOS ANGELES 
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velvets and damasks that make possible such wonderful color combinations 


as emerald and off-white, turquoise and nickel, French blue and violet, gold 

and celadon. #2052 imported suede velvet, 54" wide, is available in 19 colors: 
#16830 all-silk French damask, 50" wide, in 6 colors. #16777 imported Ostia stripe, 
50" wide, comes in shades that harmonize with both velvet and damask. 


J. H. THORP & CO., INC., 250 PARK AVENUE @ 41 E. 57th STREET, NEW YORK 
BOSTON + PHILADELPHIA + CHICAGO + LOS ANGELES +» SAN FRANCISCO 
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maker of fine French furniture 


FURNITURE CORP. 


323 East 65th Street, New York 21, T Rafalgar 9-3290 








Known for a Quarter of a Century 





as a Source for 
Distinctive Styling FREDERICK 
by Leading Dealers (' ( ) PF I \T I 1) \ 


and 


1507 EAST 55th § 


Interior Decorators 


CATALOG ON REQUEST 
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92 NEWBURY STREET, BOSTON 8800 BEVERLY BOULEVARD. LOS ANGELES 


OODARD’S newest des 


the Pinecrest . . . to grace your terrace... 


i 


s all Woodard furniture, 


Send for complete 1953 catalogue 
LEE L. WOODARD SONS OWOSSO, MICHIGAN ONE PARK AVENUE, NEW YORK 


to be the pivotal point, indoors, 
for your year ‘round dining and entertaining. 


With this design, Woodard presents its version of the Windsor chair... 


as i 


,’ 


and revives the ever-graceful oval table. 
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MODERN 


especially noteworthy... 


the exquisite, low key patina of the 
luxurious natural walnut...the masterful 
handling of gleaming brass, warm-toned 
caning, pole, indestructible travertine... 
in this NEW collection by designers 
William Breger and Stanley Salzman. See 
DEFINITIVE MODERN, in the designers’ 


own settings, at Grosfeld House... now! 








Manvtacturers of Furniture 
ond Sole U S$ Agents for 
Firth of England Carpeting 


215 EAST 58th STREET, NEW YORK 22, N. ¥% 
LOS ANGELES; 145 NORTH ROBERTSON BOULEVARD 
DALLAS, J. TALLAL ASSOCIATES, 2606 FAIRMONT SI. 
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THE MARKET 


New Showroom for 
Natale and Sons 


No less than thirty-two rooms of furniture 
covering two huge floors were revealed 
last month in the new showroom of 
Natale and Sons, 222 East 46th Street, 
New York. In an impressive opening 
ceremony which included such celebrities 
as Mr. and Mrs. Vincent Impellitteri and 
Grover Whalen, a plaque was presented 
to Louis Natale for his outstanding furni- 
ture craftsmanship. That Mr. Natale has 
been steeped in the old world tradition 
of fine wood carving and has continued 
this art in face of the mass production 
methods of today is evident in the hun- 
dreds of beautifully hand carved pieces in 
his showroom. Outstanding features of 
the furniture are the exquisite woods and 
the handsome finishes which are used— 
rich mahoganies with matched graining; 
dull or high gloss finishes; and many 
painted and lacquered groups. There are 
entire bedroom, dining and living room 
suites, occasional and upholstered pieces 
—in many styles and periods. We par- 
ticularly noted a number of English 
Regency pieces: an unusual breakfront 
of mahogany with ebonized free standing 
columns; a cabinet with tooled leather 
top, accented with gilt metal hardware. 
Typical of the many new creations from 
the Natale drafting board is a distinctive 
“bar miracle” table with a crotch mahog- 
any apron, Honduras mahogany legs and 
a top of full grain gold tooled leather. 
A cleverly hidden bar can be raised 
through the center drum. Only 38” in 
diameter, the table opens to a full 64” 
giving sufficient seating space for eight. 
Perhaps the most newsworthy item which 
comes from the opening is the fact that 
for the first time Natale and Sons have 
branched into the field of modern design 
with four bedroom suites and several in- 
dividual pieces including a “Continental 
Modern” breakfront available in ebony 
or mahogany with hand painted modern 
decorations on glass which is behind a 
brass grill front. Mr. Natale’s modern 
furniture has been simplified in its lines 


INTERIOR DESIGN JUNE 1953 


yet still retains much of the sumptuous 
feeling typical of his traditional line. As 
a whole, the Natale collection has been 
designed to fit your schemes for clients 
who desire an aura of lushness in their 
surroundings. It spells elegant living! 


Coronation Carpets 
In Colorful Assembly 


Firth of England carpeting, sold exclu- 
sively through Grosfeld House in the 
United States, has just introduced floor 
coverings inspired by the historic events 
taking place in Great Britain this year. 
An original design submitted by Queen 
Elizabeth when she was a young princess 
features an all-over floral pattern of great 
elegance: it comes in soft hues of blue, 
green, and muted pink to wine tones on 
a rose-beige background, is available in 
27” widths by the roll on direct import. 
Another carpet, commemorating the 
Coronation and subtly typifying the over- 
coming of war-time hardships and the 
new reign in effect, is rough-textured and 
sturdy, comes in gold, turquoise, and 
champagne, will offer more varied hues 
when dye stuffs again become plentiful. 
Two chenilles, the inexpensively-priced 
“Panorama” and the moderately-priced 
“Vista”, may be custom-dyed any color 
and are available in widths up to eighteen 
feet wide. Delivery on these is from the 
mill in Yorkshire in from ten to twelve 
weeks. All of these interesting new carpet 
creations may be seen at Grosfeld House, 
215 East 58th Street, in New York, and 
at the newly-opened Firth showroom at 
295 Fifth Avenue. 


The Right and Wrong of 
Picture Framing 

An exhibition called “Framing, Right 
and Wrong” prompted us recently to 
stop by the new galleries of The House 
of Heydenryk at 141 West 54th Street, 
New York. And we're very glad we did, 
too, for this exhibition, which will con- 
tinue through the early part of June and 
then tour a number of American mu- 
seums, is as entertaining as it is instruc- 


A BRIEF GUIDE TO NEW 
SOURCES AND PRODUCTS, 
AN INTRODUCTION TO 
LITTLE-KNOWN ARTISTS 
AND CRAFTSMEN, AND A 
SURVEY OF CURRENT 
TRENDS FROM COAST TO 
COAST. 


tive. Whether your client has an original 
masterpiece or an inexpensive reproduc- 
tion, its beauty will be enhanced by the 
use of an appropriate frame, and the full 
impact of this statement is visually drama- 
tized by Mr. Heydenryk. Duplicate copies 
of twenty-one well known paintings rang- 
ing from a seventeenth century French 
woodcut to a Braque still life have been 
framed and placed one above the other. 
No labels are necessary to indicate that 
one has been correctly framed and that 
the other has not, for one can tell at a 
glance that the wrong type of frame dis- 
torts and often entirely changes the char- 
acter of a fine painting. Nor have the 
wrong frames been exaggerated. In fact, 
in some cases the wrong frame may be a 
much more expensive one which would be 
fine for some other picture. A rather 
elaborate antique frame of baroque de- 
sign, for example, is completely wrong 
for the soft impressionistic landscape of 
Cezanne’s “Valley de IlOise”. A more 
neutral frame with an overall pattern 
and softly washed finish, on the other 
hand, makes the painting more vivid, and 
as Mr. Heydenryk says, “gives the picture 
a chance to breathe”. Similarly, a hand- 
some Japanese watercolor conventionally 
framed with a strong red mat and a bam- 
boo frame loses all its charm, whereas a 
neutral pongee mat and a frame which 
looks like aged driftwood bring out the 
full beauty of the watercolor. To quote 
Mr. Heydenryk again, “It’s the picture 
which should be noticed first. Afterward, 
one might add, ‘and that’s a nice frame, 
too’. And this from a man whose busi- 
ness it is to make and sell frames. Yet 
Mr. Heydenryk is aware that fine framing 
is an art itself and likes to quote Dégas’ 
remark that “The frame is the reward 
of the artist.” This awareness which has 
given Heydenryk his deserved reputation 
stems from a good many years tradition 
in frame making, for The House of Hey- 
denryk in America is an offspring of the 
main firm in Holland and is a mere 
youngster compared to its paternal ances- 
tor which was established in 1845. The 


Continued on page 30 
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... except in its modest cost, Meldan Provincial 
far surpasses ordinary French Provincial 
furniture. Here is value beyond your fondest 
dreams . . . unexcelled creative 
craftsmanship and authentic beauty. Most 
important is a wealth of made-by-hand 
construction details, duplicated only in furniture 
priced well above clients of modest means. 
Look for these hallmark-of-quality features: 


a/ contour-cut wood moulding. b/ custom / 


- 4 
Ma, 





detailed hardware. c/ leather-topped pull-out 
writing bed. d/ hand-cut dovetails. 
e/ double beading. {/ notch-cut moulding. 
g/ ripple-cut drawer-fronts. } 


No. 184 NOLETTE 


NMeldan furniture 


328 EAST S3rd ST., NEW YORK 22 

BOSTON FACTORY: 100 BUSINESS ST., HYDE PARK 

BOSTON SHOWROOM: 420 BOYLSTON ST. 

CHICAGO: KNAPP & TUBBS, MDSE. MART 

LOS ANGELES: JAMES STEWART, 143 NO. ROBERTSON BLVD. 
DALLAS; W124 FAIRMOUNT ST. 

ROCHESTER: BRUCE ASSOC., 150 EAST AVE. 


decorative furniture mfrs. assn. of n. y. 











































SUPPORTED VINYL FUSED FABRIC 
NEEDS NO BACKING HOWEVER USED. 
ALWAYS STAYS SOFT AND PLIABLE. 


« Write for Carpenter’s new brochure 
“How to Cut Your 
Decorating & Maintenance Costs.” 
See actual swatches & treatments. 


VICRTEX V.G.R° FABRICS 


serve the White Turkey 
beautifully and 2 economically 


THE FINEST SERVICE IN 
AMERICA .. . that’s what 
handsome Vicrtex V.E.F.* 
Fabrics are offering leading 
restaurants, hotels and bars 
throughout the land. Vicrtex 
3-dimensional, deep-molded 
patterns lend dramatic design 
interest for walls, chairs, 
columns, bar and furniture 
treatments of all kinds. And 
Vicrtex V.E.F.* is practically 
indestructible. Its 28 fadeproof 
House & Garden colors wipe 
clean with a damp- cloth, 
reducing maintenance costs 
and doubling your 
decorating beauty. 







































The elegant White Turkey 
achieves a new high in good taste 
and a new low in maintenance 
costs using Vicrtex V.E.F.* 
Madagaska and Boucle Fabrics 

for dining chairs, wall seats and 
bar stools . . . in striking 

turquoise, natural and green olive. 





WRITE, PHONE, WIRE TODAY 
FOR SWATCHES & COLORS 


~~ QIK. CARPENTER & CO., INC. 


SALES OFFICE: Empire State Building, New York 1 > LOngacre 4-0080 
MILLS: Whorton, New Jersey 


Available Through Distributors All Over the Nation 


GET ALL THESE VICRTEX V.E.F.* ADVANTAGES: 
e It’s soil, stain and flame resistant 
@ Won't scuff, peel or scratch 
) @ Can be folded, pleated, shaped 
in any way 
@ Wipes clean with a damp cloth 
els practically indestructible! 


— 


*vinyl electronically fused / 
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contemporary renditions for 
modern and traditional interiors. 





New brochure sent on request. 


new york: 49 west 23rd street 
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chicago: 1228 merchandise mart 
los angeles: 1303 brack shops 
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by Erwin-Lambeth 
carries the classic 


# lines of traditional furniture 
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into the spirit 


of contemporary living 
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THOMASVILLE «& NORTH CAROLINA 





NEW YORK e 136 EAST 40th STREET 
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CHICAGO « MERCHANDISE MART e SPACE 
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THE RIVIERA 





108 INCH SOFA WITH BUILT-IN FORMICA TOPPED LAMP TABLE, DESIGNED BY FOREST WILSON 


YOU ARE INVITED TO TAKE FULL 


ADVANTAGE OF THESE FULLY STOCKED 
PROFESSIONALLY STAFFED SHOW ROOMS 


IN YOUR CITY. MANY NEW MODERN 
AND TRADITIONAL PIECES AWAIT 
YOUR CUSTOMERS’ INSPECTION, 


FULL TRADE DISCOUNTS. 
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FOR THE CONVENIENCE OF THE DECORATOR AND FURNITURE DEALER | | 
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CHICAGO 
CLEVELAND 
DENVER 


DES MOINES 
















DETROIT ~~ 


JACKSONVILLE 


KANGAS CITY 
MIAMI — 
MILWAUKEE 
MINNEAPOLIS 
NEW YORK 
ST. Louis 


TAMPA 








CHICAGO MAIN SHOWROOM AND HOME OFFICE, 932 FURNITURE MART 
BUFFALO QUEEN CITY FURNITURE MART, INC,, 155 ELLICOTT STREET 
CHARLESTON RH. KYLE COMPANY, 1353 HANSFORD STREET 





PECK AND HILLS FURNITURE COMPANY, 1353 SOUTH WABASH AVENUE 








THE KANE COMPANY, 1666 EAST 40TH STREET 








WAGNER DISTRIBUTING COMPANY. 1501 EIGHTEENTH STREET 





SCHMITT @ HENRY MFG. CO.. 301-325 SOUTHWEST EIGHTH STREET 





GARDNER & SCHUMACHER, 415 EAST CONGRESS 





SWINDAL-POWELL COMPANY, 14TH AND MAIN 








ENTERPRISE WHOLESALE, INC . 600-602 CENTRAL STREET 





SWINDAL- POWELL COMPANY, 1191 NORTHWEST 22ND STREET 





UNIVERSAL FURNITURE MART OF WISCONSIN, 200 NORTH WATER 





J K HEYMER CO , 29 GLENWOOD AVENUE 


SHEFFIELD HOUSE FURNITURE COMPANY, 890 BROADWAY 


ALWYN FURNITURE COMPANY, 3721 WASHINGTON AVENUE 


SWINDAL POWELL COMPANY, 1221 MADISON STREET 
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A chair so classic it serves equally well in contemporary or traditional 
settings ...so exquisitely crafted it satisfies the discriminating tastes of 
your most exacting clients ... yet so modestly priced even your low- 


budget customers can afford it. 


An authentic Victorian Heirloom Reproduction ... hand carved of 


solid Honduras Mahogany, cushioned in foam rubber. 


sf to r1an Furniture Corp. 


MONTGOMERY 3, ALABAMA 
“The Cradle of the Confederacy” 











A lovely 8-panel SCENIC WALLPAPER 
that captures all the gaiety of the — 
Paris of 1900 and brings her to 
life as a striking background for 
the contemporary as well as the 
traditional interior. In fresh, 
spring colors. Send 50c for min- 
iatures and idea sketches. 





The WARNER Co., Chicago « Roy JACOBS Co., Texas 
DWOSKIN, Ine., Atlanta ¢ Albert VAN LUIT, Cleveland 
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4000 CHEVY CHASE DR. 
LOS ANGELES 39 
DECORATORS’ SHOWROOM 
104 8, ROBERTSON BLYD., LOS ANGELES 48 
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designers and manufacturers 
of fine furniture for over 30 years 


PCa TS TEE oe ee 


Everlasting style, 


unexcelled quality 


BETHLEHEM FURNITURE MANUFACTURING CORP. 
N.Y. Showrooms: 2 PARK AVE,, aed 438 EL Sse ST 
Philadelphia Showroom: VIS WALNUT SI 
Factory Showreom: ALLENTOWN, PA 











a Holland product manufactured by De Jong, Inc. 


The view from a window 
shielded by a WoodLoom 
shade is magically enhanced: 
strong light filtered through 
it becomes soft and 
mysterious; oppressive heat 
rays are effectively deflected. 
Caution: there are a 

number of “loomed wood” 
fabrics available, but only 
one WoodLoom by Holland. 
Expertly woven of selected 
pine or walnut splints 
considerably narrower and 
thicker than standard, only 
WoodLoom by Holland offers 
that exciting sheerness, 


that best-lasts-longer 


ment to the view 


sturdiness. You can order 

WoodLoom in any size, any color, as 

window shades, draw draperies, room dividers, wall 
coverings. For complete details, write for 


your copy of ‘Inspirations for Interior Designers.” 


| “ > 
[Bimet 1900 > omiey vaste Longta ) 


999 Third Avenue, Dept. C, New York 22, N.Y. 


INTERIOR DESIGN JUNE 1953 





Walnut Shelves, No. 5237. Mr. & 
Mrs. Chairs, No. 5301 & 5300. 
Marble & Metal Coffee Table, 
No. 5218. Flying Wing Sofa, No. 


§303. All Dunbar furniture is de- 
signed by Edward Wormley. 
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THE MARKET, 

continued from page 19 
stock of frames available is immense, from 
the simplest type of wormy chestnut (Mr. 
Heydenryk, incidentally, was the first to 
utilize this wood for picture frames) to 
original antique frames of every period. 
An illustrated catalogue showing many 
superb examples of the Heydenryk frames 
is available by request on your letterhead. 
And whether you bring a painting to the 
Heydenryk galleries, order from their 
catalogue, or as many of their customers 
have done, ship a painting to them and 
leave the choice of frame entirely to their 
good judgment, you can be sure that The 
House of Heydenryk will choose the right 
frame. 


Danish Designs at 
Swedish Modern 


What happens 
creativeness combines with skilled crafts- 
manship is visually evident these days in 
the showrooms of Swedish Modern, 675 
Fifth Avenue, New York. For Danish de- 
signer, William Watting, has brought 
forth a remarkably integrated new group 
of modern furniture which by its ingenious 
design has a multiplicity of purpose, and 
by its unit construction, a flexibility of 
size which literally permits it to “grow 
up” before one’s eyes. And this has been 
attained without loss of simplicity in 
workability. Storage 
cabinets, room-dividers, desk- 
vanities, radio-phonograph cabinets, and 
cocktail tables make up the various units 
which can be assembled in any number of 
different combinations. The coordinating 
links which give the flexibility to these 
pieces are gracefully turned “posts” which 


when Scandinavian 


either design or 


chests, 


serve as legs and also as the means of 
joining the desired units. Expansion of the 
units can be achieved in two directions. 
Thus, by starting with a cocktail bench 
41” wide (the basic width of each unit) 
one or more units can be placed atop this 
to build 
other bench to the first, it can be built 


it upward, and by joining an- 


across and then upward again if desired. 
In this way, your client is actually her 
own designer, for she can choose the size 
and use of the pieces according to her 
needs. Cabinet frames also have many 
different components: sliding, swing or 
tambour doors can be interchanged or 
used in combination with drawers, trays 
or adjustable shelves. With the use being 
determined by the user, the pieces in the 
group are consequently appropriate for 
Woods used 


are a warm French walnut on the outside 


living, dining or bedroom 


with oak and beech for the interiors, and 
both front and back portions of the units 
are finished. Here is 2 group of furniture, 
superb in design and finish, one which 
has not just a function but many functions 
an excellent example of what can be 


achieved in contemporary design by skill- 


ful and well thought out planning. Who- 
ever says that modern design is sterile 
should see this new line at Swedish 
Modern. 


A World of Time 


A few years ago a small manufacturing 
company endeavored to find some kind 
of timepiece which would enable them to 
know at a glance the correct time in 
various parts of the world. Being unable 
to buy such a clock anywhere on the 
market, they decided to produce one. 
Result: the Kalex world clock. They soon 
found that there were others who needed 
such an instrument and have since then 
dedicated all their resources to the pro- 
duction of this ubiquitous chronometer. 
Originally made in an upright model, 
encased in leather, the world clock is 
now available in two new styles: a 
wooden case wall model, and a handsome 
desk model, also in leather. The dials 
of all three are essentially the same: the 
center contains a map of the world around 
which a large world-time disk revolves en- 
abling one to tell the time in 83 different 
countries—whether it is AM or PM, day 
or night, with the International Date Line 
clearly indicated. In the upper right hand 
corner a small conventional clock with 
second hand has been inserted. The elec- 
trically-driven mechanism of the clocks is 
built by the General Time Corporation 
with a one year guarantee on the wall and 
desk models, and a life-time guarantee on 
the upright model. Kalex also produces 
custom models and at present has several 
works in progress, one particularly ex- 
citing project being the possible produc- 
tion of a huge world clock for the outside 
of one of New York’s most famous build- 
ings. Standard model or custom built, 
the world clocks are available to interior 
designers at the Kalex Corporation, 305 
East 46th Street, New York. Brochure 
and price list will be sent on request. 


‘“‘Aujourd’hui’’ 


A new group of silk screen wallpapers 


called “Aujourd’hui’” was very timely 
introduced last month at the showroom 
of Gene McDonald, 601 Madison Avenue, 
New York—timely because we can tell 
you about them in this our special issue 
devoted to things French. While the 
papers are not strictly French in character, 
they nevertheless have that light, delicate 
and decisive flavor so typically Gallic. 
There are eleven new designs in the 
group, and all depict traditional themes 
which have been given contemporary in- 
terpretations through the use of textured 
effects and color. “Cereus”, a tropical 
flower pattern, is perhaps characteristic 
of Mr. McDonald’s skillful blending of 
colors and his interesting use of several 
tonal values of the same color. A soft 
gray background is given a textured effect 
by silver gray diagonal design. The floral 


overprint is in parchment white. The 
effect is a kind of fusion of color yielding 
a pleasant impression of haziness with a 
design that is distinct enough to retain 
its outline yet drawn in a subdued and 
almost impressionistic manner so that 
the paper stays on the wall and does not 
jump at you. This blending of color is 
achieved in several of the other patterns. 
“Harvest” with sheaves of wheat as its 
design has amongst its color combinations 
one of plain white ground, parchment 
white grass texture with bisque white 
overprint. Similarly, “Shell” has white 
sketchy shells on a seawall textured back- 
ground of rose beige. The backgrounds, 
incidentally, are available in most of the 
papers without the basic pattern and are 
wonderful for use alone or in combination 
with the overall designs. 


A Move For Dessauer 


A move to larger quarters was on the 
agenda for Doris Dessauer, thanks to the 
wonderful reception given her fine collec- 
tion of antiques and decorative acces- 
sories. The new address is 206 East 51st 
Street, in New York: the space, an excel- 
lent background for displaying the tasteful 
assortment of things that are destined to 
perk many a setting. In addition to items 
already known, this firm is bringing out 
a truly inspired collection of brass furni- 
ture pieces—bars, tables, umbrella stands, 
magazine racks, the entire gamut of accent 
pieces that can set the tempo of the entire 
scene. The theory is that brass, rather 
than being exclusively a contemporary 
medium of decorative expression, should 
be incorporated into designs that make 
the transition between traditional and 
today’s settings, are more subtle in their 
moods and manners. These are charming! 
They rate a visit at the handsome new 
showroom. 


Correlated Cottons 


Inter-correlated is the word for a new 
collection of vat-dyed, hand-screened 
fabrics now on display at Decorative 
Fabrics, Inc., 13 East 53 Street, in New 
York. The group is known as “Mai- 
sonette”, a showing of five, forty-eight- 
inch-wide textured all-cottons that are 
completely complementary in both colors 
and moods, There are several hue com- 
binations in cach pattern, all subtly color- 
intended for the other, And, perhaps 
most unusual of all, the designs were 
planned to harmonize and dress the same 
room, Two are contemporary, one is 
Provincial, the others are sweetly floral 

any combination of which would tend 
to encourage design harmony. As added 
plus-valuc, this collection boasts tiny 
price tags——five dollars and five cents the 
yard retail—a happy solution on many a 
job that demands high style on a limited 
budget. It's a good fabric group to 
keep in mind, 
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48” Crusaders Ptd. Linen, 71825 


BOSTON 
420 Boylston Street 


JOFA 


INC. 
Established 1823 


Importers and wholesalers of drapery and upbolstery fabrics 
45 EAST 53rd STREET, NEW YORK 22 


CHICAGO e LOS ANGELES e SAN FRANCISCO 
Merchandise Mart 100 N. Robertson Blvd. 442 Post Street 





Linen, 70901 


e PARIS 
$ Rue Ambrose Thomas 








Vila! 


4 combination of 
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the finest French porcelain 


and 


“Lharleto Ne 


. the most exquisite hand dec- 
oration makes a lamp which is the 
piece de resistance of interior dec- 


oration. 
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We're “buzzin” with new 


We've opened additional showrooms 

across the street in the Mittman 

Building . .. We’re introducing he 
4 new Bedroom Chairs that are 

beautifully styled and fantastically 

budget priced! And .. . we’re 

introducing the “Nocturne” Sofa Bed 

and the “Hillary” Day Bed— 

sensational new styles. 


“Nocturne” Sofa Bed—witn teatures that have never been done before! It looks like a sofa... 
feels like a sofa... sits like a sofa! 





“Hillary” Day Bed —featuring extra comfort, a back, and concealed storage space. It’s completely 
new in its approach to the sleeping and storage problem. You must see it. 
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WRITE FOR OUR NEW CATALOG 


WAV 316 EAST 53rd STREET, NEW YORK 22 © PL3-6300 
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Patterns of Summer Cottons. 
An upholstery texture reminiscent of the richness 


of bark and earth. No. 5312, 49 inches wide. 


A silhouette of trees, an invitation to cool forest 


shade. No. 7846, 46 inches wide. 















If it were not for the prohibitive cost of four-color engravings, all 
fabric, wallpaper and floor-covering firms would doubtless be advertis- 
ing their products in color instead of the customary black and white 







as they have been doing. However, even if cost were not a factor, a 






color presentation at its best is only a substitute for the product itself. 






Most of the firms in the aforementioned categories supplement their 


























advertising and direct mail promotion with samples of their products. 
A NEW SERVICE The readers of INTERIOR DESIGN who are the recipients of these samples 
know only too well some of the objections associated with certain phases 
FOR of such service. 


The basic and real drawback in sampling is its lack of standardiza- 


POSSI ih oot sai sale Bie pea 


oe 


tion. Samples come in all sizes, shapes and forms. It would require the 
OUR READERS mentality of a genius to devise a system which could take all the dif- 
ferent sizes, shapes and forms, all totally unrelated, and correlate them 


Me oer 


into an effective and useful reference plan. 


But INTERIOR DESIGN through its subsidiary, the New York Showroom, 


now has a plan which should bring a degree of sanity and organization 


wis kins aie 
We A Ce aera eas 


to sampling, and a great deal more effectiveness in advertising dene by 
i: the fabric, wallpaper and floor-covering firms. 

As you know, the New York Showroom market-reporting service 
and the New York Showroom Sample Service are now combined and 
issued in one package. The schedule of publication has been changed 
from biweekly to monthly to fit into the following plan: 

For the first time in the history of the interior design industry, manu- 
facturers and jobbers of fabrics, wallpapers and floor coverings will be 
able, in the New York Showroom Sample Service, to show actual 
samples of the patterns which they feature in their advertisements in 
INTERIOR DESIGN. To this end, the two publications will be coordinated 
in advertising, merchandising and sampling. 

When the following statement appears in an advertisement, “See and 
feel actual sample of this pattern in the current issue of New York 


Showroom Sample Service,” pick up your issue of New York Showroom 





for the same month and you will be able to actually see and feel the 


same fabric or wallpaper or floor covering that the manufacturer or 






jobber is showing in his advertisement. If you like the fabric and desire 






additional information concerning prices and color range, you will 






find self-addressed postal cards available. 






Several manufacturers and jobbers will use this unique service be- 






ginning with the July issues of New York Showroom Sample Service 
and INTERIOR DESIGN. Scalamandré Silks, Inc., is the first to coordinate 







sampling with their advertising. To see this plan in operation, turn to 






the inside front cover of this issue of INTERIOR DESIGN where the 






Scalamandré Silks advertisement appears; then pick up the current 






issue of New York Showroom wherein an actual sample of the adver- f 






tised fabric is shown. 






For additional information on this vital service awaiting your com- 






mand, simply address an inquiry to our new address: 201 East 56th St., | 


New York. 
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The house, one of the great examples in America, has interiors 
designed by Jansen, Inc., under the supervision of Designer 
Francis Chaillou. In effect the house is reminiscent of a 
charming gentilhommiére near Paris; detail of terrace appears 
at lower right. Polhemus @ Coffin were the architects. 
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BOUQUET 

OF 
FRENCH 
DESIGN 


Where is the distinction of real ease 
and pleasure found in French interior 
design? It is the one reiterated style 
which recurs with regular frequency 
year after year throughout the country. 

Many interior designers, even those 
who like to think they have an under- 
standing of French design, know very 
little of the philosophic approach to 
creating in the French manner. Perhaps 
too many years lie between our time 
and that when authentic French in- 
teriors were designed to be a joy forever; 
and perhaps, too, a certain elegance and 
enthusiasm for their enjoyment has dis- 
appeared. Nevertheless notable houses 
of French interior design do exist in this 


country and others are being planned 








PHROTOORNTHS, HANS YAR ES 


BOUQUET OF FRENCH DESIGN 
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A specially designed marble 
floor and _ antique  boiserie 
painted pale yellow, the mold- 
ings outlined in white, form a 
delightful background in the 
hall, left, for fine Louis XV 
furniture and a collection of 
old porcelain. 
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still with the true spirit of the antique 
given a modern air, and in so doing 
many creditable and practical ideas are 
inaugurated, as shown in the superlative 
house pictured in the accompanying 
pages, with interiors by Jansen, Inc., 
New York, under the supervision of 
Interior Designer Francis Chaillou. 

An examination of the photographs 
reveals a house designed in a masterful 
and imaginative way, limited neither 
to color scheme nor any single period 
treatment, resulting in a delightful 
eclectic response in impeccable taste. 
Indeed the entire effect is that of a 
gentilhommiére in the Ile de France, 
suggesting one of those little retreats for 
courtisans and their ladies weary of op- 
pressive court etiquette at Versailles. 
The house, architecturally, is one of the 


great houses of America. Polhemus & 





Detail view of the hall showing 
the pleasing composition of 


boiserie and antique furniture, 
the bronze doré appliques and 
cartel clock reflected in a large 
mirror panel. 


Coffin, New York, were the architects. 

The beauty of the interior designing 
is that there is no mystery about it— 
nothing, that is, which can be called 
spectacular in the manner in which it 
has been carried out. A whole series of 
designing problems has been faced and 
solved with that careful intermixture of 
dexterity and originality which is asso- 
ciated with the best practice. 

Although the house primarily and 
ostensibly delineates the best design in 
the current French tradition, it may in 
a sense be characterized as a critique of 
18th-century design, for the artistic pre- 
cepts carried into modern practice that 
have provided a spur to some of the 
most interesting designs of the present 
day have been inspired by earlier proto- 
types. 

Eighteenth-century French décor is 
a convenient alliteration which with a 
little stretching may be used to encom- 
pass the period from the Régence to 
the time when the delicate Directoire 
was engulfed in the pompousness of the 
Empire. Certainly from the viewpoint 
of design it offers a very rich field in- 
deed for inspiration today, embracing 
as it does the vigorous but graceful 
style of the Régence, the splendors of 
the Louis XV, and the delicate rendi- 
tions of the Louis XVI. 

Of 18th-century French design every 
interior designer knows at least this: 
that it conveys an impression of elegance 
with its finished air; that a zeal for 


orderliness and balance in matters of 
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The most obvious thing about arrangement is another characteristic; 


the library is its muted color 


and there is a marked appreciation for 
scheme and perfect scaling of 


background and furniture, re- detail. Restraint in ornamentation it 


sulting i= « gem of intovier de- has, too, and simple elegance, for all 
signing and a masterful com- 
its sophistication. For these reasons this 


position 
house merits our admiration, 

A definite French character is pro- 
claimed in the hall by its striking archi- 
tectural character conferred by antique 
Louis XV boiserie of a pale yellow hue, 
the moldings outlined in white, and a 
marble floor laid in white squares and 
given individuality by black marble 
circular insets at the intersections. All 
this makes a perfect foil for an antique 
Louis XV carved console with marble 


top and flanking chairs upholstered in 
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a white textured silk fabric. Accessories 
here, very rare and very select, include 
a collection of antique Paris porcelains 
arranged on built-in shelves, a bronze 
doré Louis XVI cartel clock and an 
antique wrought iron chandelier with 
fleurs de Saxe ornamentation in natural 
colors. 

Paneled double doors open upon the 
charming library, and here decorative 
interest is centered at once upon the 
exceptionally fine antique Régence 
boiserie of Hungarian oak, the finest 
procurable, which was originally painted 
and gilded—but with skillful bleaching 
and finishing the desired effect of sub- 
dued blond oak was achieved—its som- 
berness lightened by a special finish in- 
cluding flecks of white wax left in the 
graining, resulting in a background of 
great elegance. The focal point of the 
room is naturally the fireplace with its 
beautiful Louis XV antique marble 
mantel and garniture of bronze-and- 
marble portrait bust, a 16th-century 
sculpture from the collection of Sir 
Lindsey Holford, and flanking bronze 
doré candlesticks. Above the mantel a 
portrait by Greuze has been hung, and 
it is from this little masterpiece that the 
room derives its color scheme. Between 
a tall pair of windows a superb bureau 
plat in palissandre with decorative 
ormolu has been set with a pair of Ré- 
gence armchairs upholstered in colorful 
tapestry. Opposite the desk a Louis XV 
sofa and a pair of bergéres, upholstered 
in gray figured lampas, have been placed 
with a lacquered coffee table to form 


a pleasant grouping for conversation, 
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BOUQUET OF FRENCH DESIGN 


The curtains are of faded coral silk 
velvet, the color reflected in mirror 
panels opposite and repeated in the up- 
holstery of a little fauteuil at the fire- 
place, and is a most pleasing comple- 
ment for the luxurious gray carpet. 
Additional color is contributed by tooled 
leather bindings of rare books shelved 
behind bronze grille doors, and a light 
touch is gained by a handsome crystal 
chandelier. 

In the salon existing Louis XV 
boiserie was painted off-white as a con- 
trasting background for the beautifully 
detailed furniture and fine Aubusson 
rug. The spacious room has its interest 
centered at the fireplace with a fine 
rouge royal marble mantel and garni- 


ture of bronze doré clock and flanking 


Detail view of the Library, show- 
ing the exquisite carving of the 
Régence boiserie, the mirror 
panels and beautiful furniture 
upholstered in flowered lampas. 
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The salon presents a suave 
background for the fine furni- 
ture and rare Coromandel 
creen, Aubusson carpet and 
marble mantel highlighted by 
gleaming panels of mirror, crys- 


tal appliques and chandelier. 


BOUQUET OF FRENCH DESIGN 
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girandoles reflected in a mirror over- 
mantel panel winged by crystal and 
bronze doré appliques. The beautiful 
French furniture grouping at the fire- 
place, including a fireside bench and 
bonheur-du-jour, is dramatized by a rare 
Coromandel screen placed behind the 
luxurious sofa, Other notable pieces of 
furniture in the formal room include a 
Louis XV _ gilded wood console with 
marble top, supporting a terra-cotta 
portrait bust by Augustin Pajou and a 
pair of bronze doré candelabra; bureau 
plat of palissandre; an interesting table 
a ouvrage; and several chairs, uphol- 


stered in lampas, matching the sofa, 
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white satin, or figured tapestry, all mel- 
lowed by time. 

Instead of the familiar dining room 
which is, after all, an English develop- 
ment, a salle-de-fétes or reception room 
has been appropriately fitted out for the 
purpose in true 18th-century fashion. 
(French people in the 17th and 18th 
centuries, just as they still do, had their 


breakfast in their bedrooms. The other 


served wherever it was most convenient 
and according to the number of guests, 
whether in the bedroom, boudoir, 
library or salon. This pleasant custom 
accounts for the absence of authentic 


French dining-room furniture.) The 
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chief feature of this delightful room is 
its background of off-white Louis XVI 
antique boiserie embellished with four 
superb Louis XVI carved wood panels 
of the period, the delicate white carv- 
ing appearing against a bleu-ciel base. 
In a marbleized fond-de-la-niche with 
paneled cupola, built into one wall, a 
rare white faience stove with terra-cotta 
amours has been placed. The furniture 
here consists of Louis XV chairs up- 
holstered in bleu-ciel lampas, which is 
repeated in the curtains at the tall win- 
dows, a fine gilt Louis XVI console, 
placed against the wall under a panel 
of mirror; and a table accommodating 


Continued on page @5 





The _ salle-de-fétes, above, de- 
signed as a dining room, cli- 


maxes the interior designing of 
the entire house with éclat and 
dramatic unity, apparent in such 
impressive details as white fat- 
ence stove, carved wall panels, 
sumptuous Aubusson rug, rock 
crystal chandelier and antique 
silver objets d'art. 








A FESTIVAL 
REFLECTING THE 
SPIRIT OF FRANCE 


Spring may have been little in evi- 
dence elsewhere in April, but New 
Yorkers nevertheless enjoyed being “in 
Paris” for several days. 

From April 14-18, New York was 
the scene of a Paris in New York festi- 
val by leading interior designers, under 
the auspices of the Ambassador of 
France and Madame Henri Bonnet, 
Mayor and Mrs. Vincent R. Impellit- 
teri, the Minister Plenipotentiary in 
charge of the Consulate General and 
Comtesse Jean de Lagarde. Madame 
Louis Jacques Balsan (Consuela Van- 
derbilt) was honorary chairman. There 
were more than 150 patrons who lent 
their support. Co-chairmen on the ex- 
ecutive committee included Miss Elinor 
Merrell, Mrs. William B. Olmstead, Jr., 
and Interior Designer Michael Greer, 
Se( retary. 

The event was the outgrowth of a 
spontaneous expression of French- 
American good will and was planned to 
focus attention upon French-American 

interior design and other interests. 
Generous donations of champagne and 
perfumes and flowers were 
were centered in 57th 


Continued on page 78 


Madame Louis Jacques Bal- 
san, chairman, discusses 
the various interiors with 
Comte Jean de Lagarde, 
Minister Plenipotentiary in 
Charge of the French Con- 
sulate General. Seated at 
left is Mr. Elliott H. Lee, 
president of American Aid 
to France Student Center. 


Mrs. Vincent R. Impellitteri 
is presented with a souvenir 
by Comte de Lagarde as 
Comtesse de Lagarde and 
TV commentator Maggi Mc- 
Nellis look on. The occasion 
is the breakfast at Miss Eli- 
nor Merrell’s shop inaugu- 
rating the Paris in New York 
festival. 


Breakfast guests of Miss 
Elinor Merrell found smart 
little tables set against travel 
posters on the wall, in the 
manner of a Parisian res- 
taurant. Seated at Mme. Bal- 
san’s table, left to right, are 
Comte de Lagarde, Mrs. 
Vincent R. Impellitteri, 
Madame Louis Jacques Bal- 
san, Comtesse de Lagarde, 
and Miss Maggi MceNelilis, 
TV commentator. 


Some of the guests of Miss 
Elinor Merrell are shown in 
the general view here. The 
breakfast was in a delight- 
ful room filled with blossom- 
ing forsythia and dogwood, 
and at one side was set an 
attractive buffet table hold- 
ing French antique copper 
coffee pots ready for serving. 


The Interior Design photog- 
rapher interrupts a pleasant 
informal discussion during 
breakfast at Miss Nancy Me- 
Clelland’'s table. Flanking 
Miss McClelland are Mrs. 
Henry Hyde, left, Miss 
Garda Olesen, behind M. 
Henri Barroux, and Mrs. 
Odette de Roussy de Sales, 
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A French garden room de- 
signed for dining derives its 
charm from a modern color 
scheme, including white 
walls, metal furniture painted 
shocking pink, fuschia cush- 
ions and curtains, and green 
felt table cover. William 
Pahlmann, A.I.D. 
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White and pale blue up- 
holstery repeat the domi- 
nant colors in an antique 
Chinese screen and Aubus- 
son rug, used in a beautiful 
salon. By Interior Designers 
d’Argout Ferguson, Inc. 


Toile-red walls, matching 
the taffeta curtains, and a 
fine Coromandel screen form 
a colorful French back- 
ground for choice furniture 
in bone-beige and téte de 
négre. By Interior Designer 
Rogers McClelland. 


The color scheme in a ma- 
noir living room, designed 
by John Gerald Associates, 
Inc., is developed around an 
Aubusson rug in amethyst 
pink and old gold, combined 
with bone-white walls, 
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Louis XV wallpaper, glazed 
pale yellow to match the 
taffeta curtains, makes a 
perfect background for a 
Louis XVI lit de répos in 
striped yellow silk in a lovely 
sitting room. By Interior 
Designer Michael Greer for 
Nancy McClelland, Inc. 


A delightful bedroom off a 
terrace features a canopied 
bress bed (not shown), a 
conversation grouping of an- 
t-que cane pieces in orange 
fabric, and a rare faience 
Stove set against a documen- 
tary brown and white toile 
used for curtains. Roslyn 


Rosier’s Town @ Country 
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A dining room designed by 
Dalva Brothers acquires un- 
usual interest with such uni- 


que pieces as bronze consoles 


by Tomiere; sideboard, table 


and chairs by Pluvinet; and 
complete dinner service of 


Sévres porcelain. 


A decorative panel, con- 
trived from antique wall- 
paper, is the focal point in 
a colorful French room, by 
Josephine Howell and 
Charles C. Paterson, in 
which J8th-century furni- 
ture, accented with red and 
black lacquer pieces, has 


been assembled. 
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A color scheme inspired by a 
documentary striped chintz, 
of morning glories in tones 
of mustard, black and bone- 
white, contributes great 
charm to a sitting room in 
which sophisticated Louis- 
Philippe furniture has been 
assembled. Interior Designer 


John C. Frear. 








Yellow taffeta curtains 
against white walls, and an 
Aubusson rug in predomi- 
nating green and pink tones, 
in a Louis XVI dining room 
designed by McMillen, Inc. 





An informal table setting, 
with antique French metal 
furniture, is set in the gar- 
den of a house, typically 
Parisian. By Interior De- 


signer James Amster. 
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An old mansion in Rouen 
supplied the Louis XVI 
boiserie with original paint, 
the trumeau and stone man- 
tel in a little boudoir; signed 
furniture includes pieces by 
Avisse, Jacob, Nadal and 
Ailand. Carhlian of Paris 


and Barroux Freres. 


In a small dining room by 


Sarah Hunter Kelly, in 





which a portrait of Rocham- 
beau hangs above an acajou 
console-désserte holding his 
bust, a pair of alabaster urns 
on antique pedestals supplies 
illumination; the Louis XVI 
dining table holds a Lowe- 
stoft tureen flanked by or- 
molu-and-porphyry candle- 


sticks by Thomire. 
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Original Louis XV _ boiserie, 
soft green with gold leaf 
ornamentation, forms a back- 
ground for the beautiful 
furniture, the upholstered 
pieces covered in rose and 
cream lampas. Alavoine, Inc. 





Sévres tea and coffee service, 
turquoise and white with 
flowers and armours flanking 
the cypher of Louis-Philippe, 
made for the Chateau de 
Tuileries, 1844. Exhibited by 
Jackson China Galleries, 
from trench @ Co. cal 


ection 
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A I7th-century painted 
screen and a superb Savon- 
nerie rug contribute pattern 
and color in a delightful 
off-white sitting room. By 
Mildred Irby, Inc. 


A Louis XV_ rock crystal 
chandelier, a rare Savon- 
nerie rug and signed furni- 
ture by Riesner with ormolu 
by Gouthiere, are the high- 
lights in a beautiful salon 
designed by Dalva Brothers; 
the superb Coromandal 
screen, occupying an entire 
wall, dates from 1550. 


Traditional French furniture 
is set against a modern straw 
matting background spiced 
with modern paintings in 
the brown, gray-pink and 
white salon designed by 
Bertha Schaefer, AAD. 
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The store window designed 
by Interior Designer Joseph 
Lombardo represented a 
bedroom in the Consulate 
tyle, inspired by one at Mal- 
maison, complete with brass 
canopied bed and acces- 


é of the period. 








Drawing room with original 
Louis XVI boiserie, carved, 
painted and gilded, from 
Place Vendome; paintings, 
including the portrait of 
Mme. de Pompadour over 


the sofa, are of the Boucher 
school; the fine Louis XV 
upholstered pieces are in 
old gilt and Beauvais tapes- 


try, with designs from Huet. 


French @ Co. 

















FRENCH INFLUENCE- ODAY 


Ruby S. Chapman 


MANUFACTURER 


Ruby S. Chapman, to whom we 
extend the accolade of French 
furniture producers, was born in 
America but has spent much of 
her life in Europe and particularly 
in France where she learned to 
love the gracious charm of French 
furniture. An innate sense of 
beauty led her to rebel against the 
heavy and ornate type of French 
furniture which was being sent to 
America in the twenties, and in 
1922 she founded Jacques Bodart, 
Inc., and introduced the simpler 
and more gracefully designed 
furniture of France. Her first ship- 
ments of French reproductions 
were enthusiastically received, and 
over a period of years she has 
done much to dispel the idea that 
French furniture was fine for muse- 
ums but not to be lived with in the 
American home. In 1932 she was 
made an “Officier d’Academie” 
by “Le Ministre de I’Instruction 
Publique et des Beaux-Arts” for 
her contribution in furthering the 


French influence in America. 
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Ralph Hewitt Widdicombe 


DESIGNER 


Ralph Hewitt Widdicombe—dean 
of furniture designers and sports 
enthusiast par excellence—entered 
the furniture field as a youth in 
1892. In 1897 he joined the firm 
of John Widdicomb Co. as de- 
signer from which position he 
reigned for fifty-four years as in- 
terpreter of Eighteenth-century 
English and French furniture. He 
is credited with having introduced 
French Provincial furniture into 
this country commercially and 
Widdicombe designs include a 
decided emphasis on the _ fine 
craftsmanship for which, during 
his long and influential leadership, 
Grand Rapids was becoming fam- 
ous. To separate designer from 
sportsman is all but impossible, 
for Widdicombe the fisherman- 
huntsman is as well-known—and 
as emulated—as Widdicombe the 
designer. Re furniture, this dean 
of design believes that possibilities 
are literally endless: re tishing, he 
insists “the fish are smarter than 


they used to be.” 





Nancy Vincent McClelland 


INTERPRETER 


Nancy Vincent McClelland, 
American-born dean of interior 
designers, has long been féted as 
a top exponent and authority on 
designs and tastes in the mood 
francaise. Having made her home 
in Paris from 1907 through 1913, 
Miss McClelland was well quali- 
fied to head “Au Quatriéme”, the 
fourth floor at John Wanamaker, 
and the first antique shop ever to 
be opened in an American depart- 
ment store. In 1922, Nancy Me- 
Clelland, Inc., was founded, spe- 
cializing in antiques and mural 
decorations, with the dynamic 
Miss McClelland as_president- 
treasurer. Other accomplishments 
are many: National President of 
the American Institute of Deco- 
rators, 1941-19453; 


Chevalier Legion of Honor; au- 


Decor ated 


thor of books on historic wall- 
papers and other traditional deco- 
ration; lecturer on related sub- 
jects; and constant inspiration to 
generations of aspiring interior de- 


signers and hame owners. 


a 











DE FRANCE 


Distinguished Baccarat urn lamp 
in crystal and ormolu, circa 
1820, measures about 3012” high 
overall. Imported by David Weiss 


Authentically reproduced from a 
Louis XIV oil lamp in antique 
bronze or silver by Frederick 
Cooper. Available at Rees and Orr 

















Fine bisque cherub holds a bronze 
candelabrum_ in typical French 
manner: shade is festively fringed. 
32” high overall. Beth Weissman 





Reproduction of French whale oil 
lamp in brass and tole, 25” high. 
with claw feet, beading and clas- 
sic decoration. Gilbert-Whitbeck 


Handsome modern French 
derivation of a Louis 
XVI bronze has fine met- 
al turnings, old bronze 
tray. To shade top: 34”. 
The  Stiffel Collection 


Figured Bristol! glass 
shade tops porcelain oil 
lamp, 24° high, with 
hand - painted decoration 
and ormolu base. One 


of a pair from Benthan 
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Louis Philippe pink porcelain cil 
lamp with bronze trim, 31” hign. 
Silk shade from Ruth Vitow. Lamp 
available at Auffray and Company. 


Intricately decorated entirely by 
hand, this hand - rubbed tole 
lamp comes in several antique 
colors, 24” tall. Herman Kashins 


Cobalt blue and white jeweled 
Sevres lamp with gold trim and 
rococo decoration in natural colors, 
36” high. Superior Lamp and Shade 


Antique Empire cornucopia lamp, 
black with classic ormolu decora- 
tion, 27” high overall. From large 
collection at Flint G Bradley 
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LUMIERES DE FRANCE 


Imported metal cylinder adorned 
with crackled appliqué map of 
France is mounted on old brass, 
drum-shade topped. Paul Hanson 








Authentic Napoleonic reproduction 


with hand-embossed Empire dec- 
oration on flesh-satin Bristol glass, 
37” overall. Abels Wasserberg 





Antique porcelain oil lamp with 
classical design on vermilion 
7” 


ground, 32” high overall. One 


of a pair from Heckel G Rinaldi. 
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Charming Directoire oil lamp, 21” 
high, has playing cards, coquettes 
and French verses around base. One 
of a pair from Irving M. Altman 





One of a pair: a magnificent | 9th- 
century bronze and gilt cande- 
labrum, 40” tall overall, with 
perforated shade. Fenwick Court 





Stately brass and marble column 
with candelabrum has adjustable 
shade extension, stands 37” high, 


is simply shaded. S. P. Skinner 


Unusual lamp of natural amethyst 
set on hand carved wood mounting 
with silk brocade shade. Made to 


order from Elise Young Gallerie 
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LAMPS OLD AND NEW... 


WITH THE DIGNITY, THE 


CHARACTER, THE BEAUTY 


THAT IS FOREVER FRENCH. 


Steel engraved reproductions of 
Boucher cherubs adorn this hand- 
some Almco lamp, 36” high, avail- 
able in New York at Marian Gibney. 








Contemporary interpretation of a 


bouillotte lamp has satin brass and 
black finish, gold tortoise shell 
shade: 31” tall. The Crest Co. 


Classic column forms base of Di- 
rectoire black tole fluid lamp with 
gilt bronze mounting; original opa- 


line shade. French Antique Co 
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FRENCH INFLUENCE-IN RETROSPECT 


TWO CENTURIES OF STYLE MASTERY 


LOUIS XIV 


(1643-1715) 








Louis XIV, a portrait by 
Robert Nanteuil; the 
royal bedchamber at Ver- 
sailles; and a typical arm- 
chair of the period, up- 
holstered in armorial tap- 
estry. Metropolitan Mu- 


seur of Art. 


The chief arbiter of taste and patron of the arts in 
France was Louis XIV. Under his direction there was a 
flowering of artists, designers of furniture, and architects 
whose work has never been exceeded for quality and ex- 
cellence. His chief executors in carrying out his projects 
were Le Vau and Lebrun, and, later, Jules Hardouin 
Mansart, leading architect of his day, who was ennobled, 
and, in 1699, was made chief architect for the royal 
buildings. In Paris he designed two projects in city plan- 
ning: the Place des Victoires and the superb Place Louis 
le Grand, now called Place Vendome. After enlarging 
the royal Chateau of Saint-Germain-en-Laye, he under 
took work on the impressive Palace of Versailles, requir- 
ing thirty years to bring it to completion. The beautiful 
gardens were designed by Le Notre. The palace is still 
the most impressive in the world—there is nothing in 
England or America to compare with it—and one of the 
great extravagances of all time. The interiors were splen- 
did with Gobelin tapestries and Aubusson rugs, sumptu- 
ous cabinet furniture in marqueterie and ormolu, the up- 
holstered pieces in rare brocades. The grandeur and 
luxury of the huge palace with its gardens, stairways, 
fountains and architectural features, its interior and ex- 
terior ornament, details of interior design, decorated ceil- 
ings and carved paneling are still enough to leave one 
transfixed with admiration of so much artistic mag- 
nificence. 

Illustrated is a portrait of Louis XIV by Robert Nan- 
teuil, probably the most competent of the French 17th- 
century portrait engravers; his textures leave little to be 
desired, for hair, silk, pearls, skin, lace or armor are 
represented to perfection. 

The art of the early 18th century found its beauty 
chiefly in imaginative design, to which the forms of 
nature were often subordinated to the artist’s method 
of treatment. The 18th-century artist and artisan worked 
for patrons who sought social emulation and fame, hence 
there is a strong feeling for realism that is naturally 


adapted to design and decoration, 
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Marquise de Pompadour, 
a portrait by Frangois 
Boucher, courtesy of 
Wildenstein & Co.; panel 
from Madame de Pompa- 
dour’s boudoir, in the 
Frick Collection; and 
terra-cotta bust of her 


daughter, appearing in 
the panel, courtesy of 
Jacques Bodart. 
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The Marquise de Pampadour, born in Paris in 1721, 
was presented at Court as the official mistress of Louis 
XV in 1745. For nearly twenty years her influence was 
predominant in all important affairs of state, and no one 
was appointed to office without her consent. She was a 
more astute politician than most of the King’s Ministers 
and she was the intermediary between them and the 
King. All business was first submitted to her, and until 
her death she was virtual ruler of France. Although her 
position at Court was insecure because of her middle- 
class origin, she used her influence over Louis XV by her 
wit and capabilities. She used her power also in favor of 
Voltaire and other writers. She was the patron of the 
great artists of her day, whose services she employed in 
designing the decorations for her many residences. Her 
enormous expenses, however, made her extremely un- 
popular. The character of this admirable woman was 
maligned into a vicious caricature by the historians of 
the French Revolution. Actually she was a charming 
woman, talented and highly intelligent, and superior in 
moral conduct to most of her contemporaries. She was 
one of the first in observing the high principle of never 
offering a gift, or having anything made, in which the 
value of the workmanship was exceeded by the materials 
employed, implying that it cost a lot of money. (Today 
designs are executed in gold that she would not have 
permitted to be made in iron.) This was the basis of 
her taste, and she employed only master craftsmen in 
executing it. As a result, she got the best obtainable. 

The portrait of Madame de Pompadour, reproduced 
courtesy of Wildenstein & Co., was painted by Francois 
Boucher, her favorite artist. It is one of his earlier and 
more spontaneous examples of portraiture. He has 
painted the favorite in blue costume and creamy pearls 
shrewdly to permit a concentration on the subtlety of 
facial expression. Also pictured is a panel from the wall 
of a little decorated boudoir by Boucher, outstanding of 
its kind, depicting children at play in the arts and sci- 
ences, from the Chateau de Crécy built about 1748 by 
the architect L’Assurance, which belonged to Madame 
de Pompadour and which is now in the Frick Collection, 
in New York. The panel portrays a terra-cotta portrait 
bust of Mademoiselle Alexandrine, daughter of Madame 
de Pompadour, an original sculpture by Jacques-Fran- 
cois-Joseph Saly, the reproduction of which is shown 
courtesy of Jacques Bodart, Inc. A bronze version of the 
original bust is on view in the National Gallery, in Wash- 


ington, D. C. 
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LOUIS XVI 


(1774-1795) 








Duc d’Uzés, a portrait by 
Vigée-Lebrun, in the 
Bache Collection, Metro- 
politan Museum of Art; 
petit salon, Hotel d’Uzés; 
and acajou bonheur du 
jour with Sévres panels, 
from Duveen Brothers. 





The Duc d’Uzés is recognized as one of the leaders in 
any consideration of patrons of French art during the 
reign of Louis XVI. Emmanuel de Crussol, Duc d’Uzés 
and premier duke of France, was a scion of one of 
France’s oldest feudal families and traced his descent to 
Geraud Bastet, who was Siegneur de Crussol from 1215- 
64. The family chateau at Uzés is a stately 16th-century 
duché, now State property. The present dowager duchess, 
Josephine Angela Duchesse d’Uzés, resides in Paris, 
where the sumptuous family residence, Hotel d’Uzés— 
an architectural masterpiece by the famous 18th-century 
architect, Claude-Nicholas Ledoux—is located. A view 
of the petit salon of Hotel d’Uzés, designed in the Louis 
XVI style, is pictured. The portrait of the duke, courtesy 
of the Metropolitan Museum of Art, was painted by 
Madame Vigee-Lebrun, who received 100 louis for it 
and thus was enabled to escapé the Revolution by fleeing 
to Italy in October, 1789; the duke, bewigged and in the 
robe of the Grand Master of the Knights of Malta, re- 
veals the ability of the artist, one of the most famous of 
her day, to present character in a very personal manner 
with simplicity of effect. The picture of the exquisite 
mahogany bonheur du jour, decorated with Sévres porce- 
lain panels and ormolu mounts and made by Martin 
Carlin, master French ébenist of the period, is reproduced 
by courtesy of Duveen Brothers. 

In Paris the French character was most pronounced, 
interior design having reached, by the last quarter of the 
18th century, its highest stage of development. The first 
signs of reaction against the crescendo of design under 
Louis XV had appeared after 1760, under the patronage 
of Madame de Pompadour. In the rooms of the Petit 
Trianon, which were designed for her, we find this re- 
action carried forward in chaste design depending upon 
perfect symmetry, in simplicity of broad plain surfaces, 
in the extreme crispness and brilliance of carving of slender 
figures, urns, wreaths and scrolls, and the delicate grada- 
tions of paint, including gray and ivory. In the petit salon 
of the Hotel d’Uzes, we see interior design of the greatest 
richness and delicacy, fully illustrating the classic trend. 

The discovery of the ruins of Pompeii and Herculan- 
eum in 1753 led to the appreciation of “the simple life” 
and art of classical antiquity. The figures of classic myth 
in painting took their place beside those of Boucher and 
Fragonard, and in interior design the simple classic 
forms of Roman architecture replaced the complexities. 
of the Rococo, From all this there developed a geometric 


simplicity and clarity in interior design. 
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Jacques Louis David, a 
self-portrait of the artist, 
in the Louvre; a typical 
Empire fabric, red and 
gold damask, from a 
private collection; and a 
secretary-desk with or- 
molu mounts, in the Met- 
ropolitan Museum of Art. 
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The French Revolution destroyed royal patronage, 
but Napoleon endeavored to revive it in some measure 
by gathering young artists about him whose duty it was 
to glorify his régime. Most famous of these artists was 
Jacques Louis David, who established the reign of classi- 
cism in France. Probably no other French painter exerted 
such a great impact on the whole art of Europe as did 
David at the apogee of his career. He had been admitted 
to the Academie royale de Peinture et de Sculpture in 
1783 and became Court painter to Louis XVI. Despite 
these honors, David was an ardent republican; in the 
Revolution he was elected to the Convention and voted 
for the suppression of the Academie royale. He was very 
close to Bonaparte, who used sometimes to come to his 
studio and take him all over Paris to discuss the projected 
transformation of the city. Soon bored by these prome- 
nades and the recitals of grandiose schemes, David begged 
the conqueror to ask the advice of the architects, Percier 
and Fontaine, government architects, whose works re- 
main today outstanding for their classic individuality. 

These architects redesigned rooms in the Louvre, Ver- 
sailles, Compiegne, Fontainebleau and other chateaux, 
including Malmaison near Paris, the residence of Jose- 
phine, the first wife of Napoleon. 

The Empire style spread to Austria as a result of 
Napoleon’s marriage to Princess Marie Louise, and in 
Germany a simpler adaptation was popularized as the 
Biedermeier style. It was introduced into Sweden by 
the Princess Bernadotte, and Pauline Borghese, sister of 
Napoleon, brought it to Italy. A brother, Joseph Bona- 
parte, promoted the style in Spain, and its strong in- 
fluence even extended to England where it appeared as 
the Regency style. 

The spirit which animated the arts of the Empire 
style was so vigorous—supported as it was by the wealth 
of a new aristocracy and a rising commercial class—and 
attained in painting, with David as arbiter of taste, a 
craftsmanship so perfect in the handling of materials and 
technique that today the canvases are still jewels of 
glowing color. 

In interior design the conception of the classic as 
noble simplicity and grandeur was elaborated under the 
lead of Percier and Fontaine. Unity, symmetry of pro- 
portions and disposition of decorative elements were 
sought alike by the painter, the sculptor, the architect 
and the interior designer. Characteristic splendors of the 
time were achieved by monumental rooms, stniking color 
schemes, rich cabinet woods used in furniture, and elabo- 
rate use of ormolu decoration. Rooms were generally 
square in plan, many of them with semicircular ends 
inspired by ancient Roman villas, ornamented with col- 
umns or pilasters forming part of door and window 
treatments and overmantel decoration, the interior fin- 
ished with cornices crowned with complete entablatures. 
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r R E N C Hi A R T In the annals of interior design art 


occupies a special place. Especially French 
art. The numerous art museums in Paris 
are among the richest in the world. The 
oldest and largest, the Louvre, was founded 
by the Revolution and inherited the an- 
cient royal collections. In America the 
collections of French art in the museums 
throughout the country are notable. But 
in New York the opportunities for view- 
ing the masterpieces of French painting of 
every period are especially rewarding. 


Here—in the museums and in the dealers’ 





collections—the art lover, the expert or 
the research worker will find innumerable 
wonders and an abundance of examples 
in all schools, ranging from the Fontaine- 
bleau to the modern impressionists. 

The art of the Louis XIV period—the 
earliest with which the interior designer 
today will be concerned—makes a good 
case for itself in its own individual way, 
aside from the portraits of bewigged gen- 


tlemen and ladies in their finery who 


Continued on page 84 





“Figures in a Landscape with Ruins,” 
a superb painting by Hubert Robert 
y typifying the lightness of technique 
characteristic of art in the Louis XVI 
period. Metropolitan Museum of Art 





Marquis d’Havrincourt, a masterpiece 
by Nicolas de Largilliere, exemplifies 
the best portraiture of the Louis XIV 
period. Duveen Brothers, Inc. 
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The painting reproduced above, “Divertissiments 
aux Porcherons,” by Francois de Troy gives some 


idea of how Parisians amused themselves in the 
middle years of the 18th century. Les Porcherons, 
at the northwest of Paris but now completely en- 


gulfed by the modern city, was an extensive pleas- 
ure garden laid out with arbors and waiks bordered 
by beeches and elms. Accounts of the time speak 
of its delightful walks and of its shady alcoves 
pigeon-holing lovers. “Here came the ton, the 
beaux and their ladies ... here tripped the daintily 
shod feet of the beau monde.” And inevitably on 
Sundays and feast days there was a bad jamming 
of the concourse of coaches on the road. This fairy- 
land guinguette in one of the faubourgs of Paris 
occupied the site of an ancient hamlet at the ex- 
tremity of the rue Saint-Lazare, where there was 
a picturesque chateau in ruins, the gate still stand- 
ing and bearing the legend, “Hotel du Coq, 1320.” 


A charming “Landscape” by Frangois 
Boucher, in the rococo style of Louis 
XV, is a misty rendering in blues and 
greens with touches of red shot through 
with grayish white giving an illusion 
of luminosity. Newhouse Galleries, Inc. 
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EVER DECORATIVE 


EVER BLOOMING 


Wall applique, with flowers 
carved in wood, gilded, left in 
natural state or painted in 
colors for an unusual decora- 
tive effect. 44” long. From 
Interiors Import Co. 





Handsome gilt bronze bouquet 
of roses and lilies which, with 
candles, becomes a _ candela- 
brum. About 14” tall. From 
Flint &@ Bradley, Inc. 
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Very realistic plastic flowers, 
kingfisher blue and_ green, 
“planted” in a Chinese brass 
bowl filled with moss. 17” high. 
G. G. Frelinghuysen 
















Tulip flower holder 
to hang on the 
wall, porcelain in 
natural colors. 
About 15” long. 
Mottahedah & Sons 
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Striking example of early 19th- 
century téle, exotic plant in 
decorative flowerpot, antique 
green, yellow and brown. 12” 


high. Sidney Brown 





Early 19th-century porcelain 
flower holder, in the style of 
Jacob Petit, showing harmoniz- 
ing pink crocuses on @ cobalt 
and gold ground, 13” high. 
Charles Hall, Inc. 
























Yucca, green and white téle in 
white Berlin porcelain urn; one 
of a pair, 20” high. Circa 1820. 
David Weiss 


Beautiful arrangement of 18th- 
century porcelain flowers of ex- 
ceptional interest in natural 
colors. About 6” high. Motta- 
hedah & Sons, Inc. 





19th-century lily sconce, pink, 


white and green téle; one of a 
pair, 16” long, 21” wide. Olga 
Erlanger’s Past and Present, Inc. 
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Bouquet of flowers, 24” long, 
decorative 19th-century téle in 
lovely faded natural colors, 
ready for rearranging in your 
scheme. Reisie and Gig: Zucker. 





18th-century English porcelain 
flowers in vase, beautiful natu- 


Primroses, pink and green téle, 


“planted” in moss; one of a 
pair, 12” high. Cirea 1820. ral colors; one of a pair about 
Elinor Merrell 6” high. James Robinson 
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Ceramic flowers in Italian mea- 
jolica modeled by Arnaldo Mi- 
niati, the distinguished Floren- 
tine artist, 16° high. Charles Hall 





Here, in brief outline, are the thumbnail histories of some 
of the firms which deal primarily in French furniture. In addi- 
tion, the interior designer will find very fine French pieces in 
many of the showrooms known primarily for their 18th-century 

Fabrics in the French style may be found in the collections 
of most of the important fabric jobbers. Lamps (many shown 
in this issue in ‘““Lumieres de France’’), and accessories (“‘Man- 
Made Flowers”, this issue), are comparatively easy to track 
down today in a market rich with fine French things. You will 
find many excellent firms representing every French style listed 
in this month’s “Quality Sources’? and in the sources for 
“Paris in New York’’. 


Alfino-Weiland, Inc., reorganized by president Raymond 
Alfino in 1947, had been founded in 1940, is better 
known today as the “House of Alfino”. With ninety per- 
cent of his production in French pieces, Mr. Alfino 
specializes in French Provincial. All work is custom 
order with wood finishes to specification. Reproductions 
are of authentic antiques and include living, dining, 
bedroom and occasional pieces. 


Auffray and Company was founded in 1940 by Joachim 
Auffray who was skilled in all the crafts necessary for 
the manufacture of fine furniture. The French Provincial 
furniture which is a specialty of the firm is made both 
in this country and abroad—all hand carved and hand 
finished. Some Louis XV and Louis XVI pieces are also 
produced by this firm. 


Bethlehem Furniture Manufacturing Corporation was 
founded in 1920 by Solomon Goodman, the father, and 
Theodore Goodman, the son. The forte of this firm has 
been French furniture with an emphasis on provincial 
models. Genuine walnut, mahogany, and rosewood are 
used; hand-carving is abundant; and reproductions fol- 
low closely the dictates of authenticity. In 1946 grand- 
son Donald B. Goodman joined the firm as designer and 
vice-president, continuing the father-and-son line of 


furniture craftsmen. 


Bodart Furniture, Inc. was founded in 1946 in Grand 
Rapids, Michigan, by George S. Piper. His objective in 
founding a new firm was to recreate a line of French 
furniture which would be properly suited to modern 
requirements of good taste and practicality and still re- 
tain the true spirit of France. By employing American 
craftsmen and taking advantage of American produc- 
tion methods, Mr. Piper has achieved his aim and has 
also brought quality French furniture within the income 
of a greater number of people than would otherwise be 
possible. The firm specializes in provincial interpreta- 
tions of Louis XV and Louis XVI styles. Woods used are 


walnut and birch. 


Jacques Bodart, Inc. was founded in 1922 by its presi- 
dent, Mrs. Ruby S. Chapman and her son, George S. 
Piper, Mrs. Chapman supplying the creative knowledge, 


Mr. Piper the business and managerial knowledge. All 





FRENCH-—-FURNITURE FIRMS 








IN PROFILE 


furniture is imported from abroad where it is made 
by skilled craftsmen sympathetic to their native designs. 
The firm specializes in antiques and reproductions of 
carefully selected models of Louis XV, Louis XVI, Di- 
rectoire and Empire furniture which have been adapted 
to fill the requirements of today’s living. 


Brunovan, Inc., founded in this country in 1924 by 
Sylvan Bruno, has the tradition of an artisan family of 
interior-designer craftsmen that originated in Bucharest, 
traveled thence to Paris, finally was established in New 
York. This firm manufactures here and abroad the 
entire gamut of French furniture, both classic and pro- 
vincial styles. Designs are authentic reproductions that 
bear the true flavor of the old masters. William E. Gold- 
hill, who joined the firm shortly after it started, became 
president in 1948. 


Casaragi Furniture, Inc. was founded in 1936 by two 
brothers-in-law, Joseph Amorello and Enrico Strazza- 
bosco, both of whom were endowed with a special skill 
for sculpturing and wood carving. Their individually 
designed pieces are chiefly French Provincial in character, 
although Italian Baroque and formal French styles are 
also represented in their showroom. The emphasis is on 
special order work with wood and finish to specification. 
The firm was incorporated in 1952 and remains under 
the same management today. 


Cassard Romano Company was incorporated in 1923, 
although historically the firm dates back to 1810 when 
it was in operation under the name of Mercier Fréres, a 
fine antique firm. Morris Cassard, Jr. had joined the 
latter firm during World War I as a buyer of antiques. 
Because of the war, however, shipments were at a stand- 
still. With typical French ingenuity, Mr. Cassard turned 
to making exact duplicates of French antiques, marking 
the beginning of Cassard Romano as we know it today. 


Leopold Colombo and Brother, Inc. was founded by 
Leopold Colombo who came to America in 1905 from 
Italy to open up a market for furniture from his home 
country. One of five brothers all trained as woodcarvers, 
he started producing furniture on his own in 1910, was 
joined by his brother in 1922, and the firm was incorpo- 
rated in 1929. Approximately sixty percent of the furni- 
ture produced by Colombo is French, chiefly provincial 
types but with most of the formal styles also represented. 
All furniture is custom built, hand carved in Italy and in- 
cludes both copies and adaptations of original pieces. 
Leopold Colombo still heads this firm. 


De Gaal and Walker, Inc. was founded in 1945 by 
Abris de Gaal who had more than twenty years experi- 
ence in cabinetmaking and the design and production of 


Continued on page 76 
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TRADEMARK REGISTERED 


THE INCREDIBLE SOi- Functional Table 





incredible...22 inches wide 
With leaves raised 3742 x 39 
Fully extended 92 x 39 


L 


a 







John [Yiddicomb 


One Park Ave., New York « Exhibitors Building, Grand Rapids 


table setting courtesy Bonniers 
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presents 


Bird’s Nest 


Another new chair 























































seat and back with matching 
background fabric. 














FURNITURE FIRMS, continued from page 74 


fine furniture. The new firm began to manufacture 
French Provincial reproductions, but has recently ex- 
panded its line to include Directoire pieces. The foreign- 
born craftsmen who have carried their old world skills 
to the de Gaal factory in the Bronx form a miniature 
United Nations and bring to this firm their heritage of 
fine cabinetmaking. 


Meldan Furniture Co. was founded in 1942 by co- 


| owners Melvin F. Wolfsont and Dan Marangiello in a 


remodeled stable that personified by its charm the type 
of French Provincial designs for which they were soon to 
be well known. This is a custom shop, where every piece 


| of an extensive line is made entirely by hand. There are 


bedroom, dining room and occasional pieces. 


Ruder Brothers, Inc., founded by brothers M. B. and 


| J. L. in 1915, had by 1940 dedicated itself primarily to 


an emphasis on French furniture. In bedroom and dining 
room, designs are exclusively French Provincial: occa- 
sional pieces for the living room include Empire, Direc- 
toire. Some pieces are reproduced with rigid authen- 
ticity; others are adapted for current needs; all are 
custom built and custom finished in a range of approxi- 
mately forty different wood and painted finishes. 

Don Ruseau, Inc., founded in 1933 by Don Ruseau, 
has been, since its birth, devoted to the creation of French 
furniture made completely by hand. Every item is custom 
crafted in New York with a special emphasis: on fine 
antiquing. The stresses are on French Provincial and 
Directoire styles—all magnificently solid and impressive. 
Today this firm is jointly owned by Jane Templeton, 
president, and Dominic Cavanna, treasurer. 

Richard Wheelwright, Inc. was founded in 1937 by 
Richard Wheelwright who dedicated himself to the crea- 
tion of French Provincial furniture reproduced from 
original antiques with painstaking attention to detail 
and, at the same time, compatible with American tastes 


| and standards. Dimensions and cabinet interiors are 


| keyed to today, and designs are concentrated mid-way 


between crude -country styles and those with highly 
elaborate carvings. Other French styles, Louis XV beds 
and straight-lined Louis XVI models, for example, have 
been included in the collection. The leadership, as well 
as the philosophy of this firm, has remained unchanged. 
John Widdicomb Co, was founded in 1897 by its name- 
sake, a gentleman already steeped in the traditions of 
fine furniture. It was at this time that Ralph Hewitt 
Widdicombe joined the firm as a designer, a position he 
held with acclaim for over fifty years. From its inception, 
this organization has been known for fine furniture, with 
French models reproduced faithfully. Today at their 
Park Avenue showroom, opened for the trade in 1932, 


| the mainstay is provincial, with a lesser stress on the 


more formal French styles. John L. Stuart has been 
president of this firm since 1937, 
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MOVABLE SHUTTERS 


1654 Euclid St., Santa Monica 46, Calif, EXbrook 3-721) 
WORLD'S OLDEST AND LARGEST MOVABLE SwUrTEeR-cRarteRs 
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No other custom carpet 
offers the long-lived 


beauty Lee, WY antl wale 
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FORTUNY inc. 


Elsie McNeill Lee, President 
509 Madison Avenue, New York 22. 
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PARIS IN NEW YORK, continued from page 46 
Street and vicinity—where clusters of red, white and 
blue balloons were tied to trees—in a series of twenty 
interiors and a garden especially designed with a Parisian 
flavor for the festival, photographs of which are shown 
in this issue. Most of the rooms incorporated priceless 
marquetry tables, boulle cabinets, rich ormolu, bronze 
doré candelabra and lacquered chests, rugs and acces- 
sories from France, presenting a complete picture of 
the more elegant aspects of the French decorative arts. 
In addition there were on display a collection of rare 
Sévres porcelains, and a group of French antique chairs, 
of which a steel and gilt-bronze example was made by 
Thormire for Marie Antoinette. Gala window displays 
added to the spirit of joie de vivre. Block tickets ad- 
mitted visitors to all rooms on display, and the proceeds 
were donated to four French charities. 

The purpose of the festival was to show the influence 
of Paris on New York and stress our friendship for 
France. 

The Gallic flavor was evidenced by many other firms, 
and in several cultural centers of the city by special art 
exhibitions held at the same time as the festival. New- 
house Galleries, who participated in the festival, ex- 
hibited a selection of paintings from a large collection, 
mostly of the 18th century, ranging from exquisite can- 


Continued on page 80 











French & Co. tnc. 


Established 1840 


An unusual 
antique carved 
oak and cane 
swivel chair 
of the Louis 
XVI period. 
36” high, 
21” wide. 


210 East 57% Street 
New York 


ANTIQUE FURNITURE * «© * 
PANMLLED ROOMS + PAINTINGS + 


DECORATIONS 
TAPESTRIES 
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—DECORATIVE ACCESSORIES— 


28 YEARS SERVICE TO 
AMERICA’S FINEST STORES 


e Antiques e Ceramics e Clocks e 
China-glass e Enamels e Fireplace 
Equipment e Furniture e Garden 
Accessories « Lamps & Shades e 
Pictures e Frames e Prints ¢ Plexi- 
glass Accessories e Silver ¢ Sculp- 


ture e Imported Artwares 


“ALWAYS SOMETHING NEW AND ORIGINAL” 


MARY RYAN wwe. 


225 FIFTH AVENUE @ NEW YORK 10, N, Y. 
MERCHANDISE MART, CHICAGO, ILL. 
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LOUNGE LUXURIOUSLY! 
Send for the folder showing Sofas, Love Seats, Chairs 
and Sectional Units . . . available in your choice of fabrics. 
Kittinger Company, 1923 Elmwood Ave., Buffalo 7, N. Y. 
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PARIS IN NEW YORK, continued from page 78 


vases by Boucher and portraits by Vigee Lebrun to ro- 
mantic interior scenes by Marguerite Gerard. The Metro- 
politan Museum of Art showed French Drawings, Mas- 
terpieces from Five Centuries, ranging in date from the 
early 15th century to Cézanne and with most of the 
great French artists represented from the historical col- 
lections of the Louvre and other European museums. 
Wildenstein & Co. exhibited Springtime in Painting, with 
a sumptuous presentation of paintings extending from 
the Renaissance to the present day and including the 
major painters from the Fontainebleau school to mod- 
ern impressionists. Duveen Brothers exhibited French 
Furniture, an important collection, including a tapestry 
suite from the Royal Beauvais Manufactory according 
to designs by Francois Boucher, a Gobelin tapestry suite 
after designs by Jacques and Tessier, and a bust of 
Louis Le Grand Dauphin by Francois Girardon, official 
sculptor to Louis XIV. At the Museum of Modern Art 
there was a showing of Georges Rouault’s work, includ- 


Sine me ing fifty-seven examples shown for the first time in this 


, nah country, organized under the auspices of the French 
Sana Government. The Scalamandré Museum of Textiles 
showed Toiles of Today and Yesterday, including toiles 
de Jouy from the Louis XVI, Directoire, Empire and 
Restoration periods. 

Continued on page 103 
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We have moved 
to more spacious 


quarters at... 


924 THIRD AVENUE 
rin Between 55th and 56th Sts. 
New York City 
Natt teases and Ze 


Ouality box S] 
~N 


LK aie oat Now more than ever we will try to 
OO Al a? Be! al merit the standing which we enjoy 
among dealers and decorators as 
“an incomparable trade source for 
imported antique lamp material 

and decorative accessories.” 


Denthan, bd. 
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America’s most 
comprehensive 
display of modern 
and traditional 


quality furniture 
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BAKER ¢ JOHN WIDDICOMB * WIDDICOMB 
JOHNSON-HANDLEY-JOHNSON ¢ MELDAN 
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Presenting 
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DESIGNERS‘ 


ON’S TEMPLE OF FLORA 


By Geoffrey Grigson and Handasyde 
Buchanan. 98 pp. Illustrated with 36 
plates, 12 in full color. New York: Wm. 
Collins Sons @ Co. $35. 


Nothing can be more effective in the interior than 
old engravings, whether it is furnished with antiques or 
contemporary pieces. And many clients would enjoy 
owning old prints more if they knew the history behind 
them, the various techniques that went into their mak- 
ing, and the kind of paper used, the watermarks, etc. 
With a little information one may soon be able to tell 
which engravings were done in black and white and then 
colored by hand, and which were printed from color 
plates. 

Since the 16th century—when they first appeared— 
floral engravings have been favored to lend beauty and 
charm to the walls of appreciative collectors. But it was 
not until the 18th century that they were made natural 
and gay. Before that they were more botanically accurate 
than delightful in appeal. 

it was in 1728 that John Martyn of London published 
the first botanic prints in color. And between 1730 and 
1732, Robert Furber, a nurseryman living near London, 
published a series of engravings called Twelve Months 





of Flowers. These, colored by hand, were highly stylized | 
‘and documented the flowers in bloom each month in | 
English gardens, many of which are no longer grown. 


Fine reproductions of these rare engravings are obtaina- | 
ble today from Colonial Williamsburg. | 

The three great names in prints for the interior de- 
signer are Jean-Louis Prevost, John James Audubon and | 
Dr. Robert John Thornton. Prevost was a French artist | 
who, in the last years of the 18th century, engraved | 
flowers in mezzotint with such gaiety and charm—but 
retaining botanic accuracy—as they had never been en- 
graved before. Audubon’s chief fame rests upon his | 
paintings of America’s birds, made familiar by the 
inimitable colored engravings in elephant folio size by 
Robert I. Havell & Son, London, who worked in the 
first quarter of the 19th century. 


What fame the gigantic name of Audubon represents | 
in the field of bird prints, that of Dr. Thornton enjoys 
in the field of decorative flower prints. In 1798 Dr. | 
Robert John Thornton, a lecturer of medical botany at | 
Guy’s Hospital, London, published thirty large folio | 
flower prints, depicting the flowers in natural size with | 
decorative backgrounds. He called the series The Tem- | 
ple of Flora or Garden of Nature and dedicated it to | 
Karl Linnaeus, the Swedish botanist, of whom it was | 
said that God made the world but Linnaeus arranged it. | 


Dr. Thornton secured the services of the “‘most pay 
nent British artists” and engravers to work on the prints, | 


Continued on page 87 | 
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ANGELO ROMANO crv. 


234 E. 59 St., N. Y¥., N.Y. 


Majorie Westerfeld, 10 West Elm St., 


Chicage 1Q, Il. 
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sol-air 
furniture 
by 

Ficks Reed 


is sold through decorators only to 
people who think of life as 

o kind of exciting adventure. These 
people don’t have much money 

but they have a fine time. They 
thrive on new ideas that work. 


They welcome furniture like Sol-air 


THE FABULOUS DUYAN CHAIR 








because it is obviously of their time, because 
it genuinely expresses 
their craving 
for comfort 
without bulk, lightness 
without flimsiness. They use it outside the 
house or in, and this versatility 

pleases them. So does the price. Sol-air 
is a big collection, includes many 
seating pieces, some upholstered, and 
many tables. Send for our colorful 


brochure showing all of them. 


ricks Reed Co. 


424 Findlay St., Cincinnati 14, Ohio 
thowrocwtm: 631 Merchandise Mart, Chicago 

WS East 647d Street, New York 

BAM Melrose, Los Angeles 








| 
| 
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FRENCH 


interpret the period in a characteristic and more con- 


ART, continued from page 68 


ventional manner without foreshadowing the later paint- 
ing of Watteau. 

The second great period of art is that of Boucher, 
Fragonard and Greuze. The characteristic of most 
French 18th-century art is a perfection based on an 
accepted conventional style, usually paintings notable 
for their liveliness of imagination and for the delicacy 
and intricacy of their color and design, rather than a 
profound theme. Within this accepted formula Fran- 


cois Boucher could rival all his contemporaries, for his 
virtuosity was staggering. 


Boucher’s gift as a painter, great as it was, was not 
as rare as that of Fragonard, whose name immediately 
suggests a style of painting all lightness, grace and ac- 
complished technique. This artist’s work cannot be 
studied better anywhere outside of Paris than at the 
Frick Collection in New York. 

Man’s age-old fascination with the antique is reflected 
in the paintings by Hubert Robert. The incessant de- 


mand for novelty and change was ready to grasp at the 
results of the explorations and discoveries that had been 
made at Herculaneum and Pompeii in 1755. A new 
horizon opened to view, with larger liberty of interpreta- 


tion in the classic, which prompted a delicacy and ex- 
uberance of expression wholly apart from the earlier 
Palladian and Vitruvian foundations. 


FAIRMOUNT REPLICAS 














BARTON—Reproduction of a 
British original. Noteworthy 
ebony inlay and hand-made 
hardware. 


Gy 
SAYBOLT & CLELAND we. 


MAKERS OF FIRST QUALITY FURNITURE 
326 NORTH 17TH ST., PHILADELPHIA 


NEW YORK — CHARLES HAMILTON, INC 
GO — RICHARD NORTON, INC 

AS — DAVID NO 

y ~ 


Coltalag on Reguett 


CUSTOM DESIGNS FOR EXECUTIVE OFFICES, BANKS & SPECIAL NEEDS 


INTERIOR DESIGN JUNE 1953 











THE OLD COUNTRY 


Rich with nostalgic charm . . . this magnificent 6-strip scenic is 
truly a work of art. Hand-printed from an original antique scenic . . . 


















brilliantly styled . . . exquisitely colored. 


Accredited decorators may obtain panels for advertising display purposes on request. 


ESTABLISHED 1885 


NEW YORK PHILADELPHIA CHICAGO BOSTON LOS ANGELES 
34 East 53rd St. 2415 South Street The Merchandise Mart 420 Boylston St. 312 N. Doheny Dr. 

CINCINNATI SEATTLE SAN FRANCISCO DALLAS ATLANTA 
806 Neave Bldg. 1654 Olive Way 451 Jackson St. 2715 Fairmount St. 50 Polo Dr., N. E. 











Lacquered 


ALUMINUM 


Furniture 


Showrooms 


127 East 60th Street 
New York 21, N. Y. 
TE 8-7943 





A few pieces from our new 


group of aluminum furniture. R. L. S. SHOPS INC. RICHARD :, SAN DFO RT DESIGNER 





Write for catalog. 
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FLINT and BRADLEY 


INCORPORATED 


To the trade exclusively 





Featuring one of New York’s finest 
collections of old French oil lamps 


and decorative accessories 











206 East 52nd Street - New York City 
PLaza 5-1485 











| contemporary turniture 
| and accessories 














16th Century French Baroque 
Breakfront Cabinet of 
Pickled Fruitwood. 


KALTMANS 


Now in our New Building 
874 3rd Ave., Cor. 53rd St., N. Y. City ¢ PLaza 8-2620 


| Marble Fireplaces 
Brass and Leather Accessories 


| Designed by Aldo Bartolucci 
| 
| 


+ 
Bartolucci Arts, Inc. 


4 VIA CAVOUR 54-56 EAST FIFTY-THIRD STREET 
FLORENCE, ITALY NEW YORK 22, NEW YORK 
PLAZA 5-8340 
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BOOKSHELF, continued from page 83 


sparing no expense in accurately rendering the different 
types of flowers, including roses, hyacinths, tulips, lilies, 
carnations, and others. The paintings were executed by 
the not-so-eminent Reinagle, Pether, Henderson and 
Edwards, yet under the inspired hands of such mezzotint 
artists as Ward, Earlom and Dunkarton, who sometimes 
collaborated on the same plate with Stadler and Suther- 
land, the aquatint engravers, resulted in the most sump- 
tuous prints ever devoted to the subject of flowers. Only 
thirty of the projected seventy plates were ever com- 
pleted before Thornton’s funds ran out. 

Each of the superb plates is a work of art, a creative 
entity, its decorative mood reflecting the inspired spirit 
of Thornton. The famous print of roses Thornton 
painted himself, the only one of the group. Naturally 
it is the rarest and most prized—and consequently most 
expensive—of the lot. In the beautiful print of the Night- 
Blowing Cereus, showing this exotic plant by moon- 
light, Thornton had one artist engrave the flower and 
another the moonlit landscape showing an old church 
tower and clock in the background, the hands pointing 
to midnight. Because of flowers that are amazingly nat- 
ural in form and color and such deep, mysterious back- 
grounds, the engravings seem to be ever interesting. 

With reproductions of all the pages, the best twelve 
in color, the present de luxe folio brings to the collector 
some idea of the richness of the original work, though 
it has not been possible to duplicate the atlas folio size. 
An introduction by Grigson supplies the necessary his- 
torical background of the work, and Buchanan’s revision 
of Dunthorne’s original description of the individual 
plates leaves nothing to be desired by the collector. 





The oldest seal suspended from the foot of a document 
is to be found on a parchment of 1200, which regulated 
the salt-trade between Paris and Rouen. The seal is of 
yellow wax bearing a ship and the inscription, “Sigillum 
mercatorum atque Parisius.” The seal is of special signif- 
icance, as it bears the arms of that company which 
formed the nucleus of the Paris city government, the 
merchants by water. 











18TH CENTURY 
ENGLISH 
Extension Table 
available in all sizes 
with choice of finish 





eminole 


FURNITURE SHOPS, Inc. 


Manufacturers and distributors of 
house and Institutional furniture. 


Contract dept, available for estimates, 300 EB. 54th St. (at 2nd Ave.) N.Y.C. PL 8-6518 
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+ The cafe-curtain motif is back in style for 
window treatments. Gould anticipated the 
trend and so can supply you with brass 
covered iron-lined tubing in diameters of 
1%”, 1", %4”, V2” and %” with rings, end 
brackets, supports, pole ends and pulleys. 
Order the finest in curtain and drapery hard- 
ware from Gould. Delivery will be prompt 
but the supply is limited, so please order 
well in advance. 








Send for Supplement to Catalog No. 14. 


MERSEREAU CO., Inc. 


The 
35C West 44 Street, New York 36, N. Y. 


Manufacturers of Quality Curtain and Drapery Hardware for Over 79 Years 





its 


SOURCES: Paris in New York, pages 47-56 
ALAVOINE, INC. 


All antique furniture from stock. 
Rug: Kent-Costikyan 


JAMES AMSTER 
Chairs and table in foreground: Ben Kleinman 
Plates: Ben Kleinman 
Goblets: Baccarat & Porthault 


CARLHIAN OF PARIS & 
BARROUX FRERES 

All antique furniture from stock. 

Table, clock, vases, andirons: Ben Simon 


DALVA BROTHERS, INC. 
All antique furniture and accessories from stock. 


D’ARGOUT FERGUSON, INC. 
(Shown at Collector’s Antiques) 
Aubusson Rug: J. H. Dildarian, Inc. 
Fabric on sofa: Boris Kroll 
Other fabrics: F. Schumacher 
Furniture: Collector’s Antiques 
Chandelier: Nesle 
Accessories: Baccarat; Josephine Howell 
Screen: Charles Gracie & Sons 
Sofa: d’Argout Ferguson 


JOHN C. FREAR 


Painted Louis Philippe Cabinet: Sophie Mavro 

Louis XV chair; Eglonisé Mirror: Frederick P. Victoria 

Bouillotte lamp; needlework picture; Meissen cup: 
French Antiques 

Papier Maché Chair: David Weiss 

Chintz fabric: Updecor-Ramsona 

Vitrine, faience tureen: John Gerald 


FRENCH & COMPANY 
All antique furniture and accessories from stock. 


JOHN GERALD 
Louis XVI Console; Directoire clock: Sophie Mavro 


GS 


Continued on page 91 
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BUFFET, IN FRUITWOOD 





At selected decorators, furni- 
ture and department stores. 
Send 25¢ to Dept. I 63 for illustrated folio 


FANCHER FURNITURE CO. 
SALAMANCA, NEW YORK 


Snowrooms: Merchandise Mart, Chicago, Illinois, Space 1680 


155 Franklin Street, Buffalo 2, New York : 
Los Angeles Furniture Mart, 2155 East 7th St., Los Angeles 23, Calif. 
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M®| SAXON & CLEMENS 
; 64 East 55th St., New York City 





A PL 9.5791 
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‘ QUALITY 
DRAPERY WORKROOM 
UPHOLSTERY FOR THE TRADE 
Since 1907 
EMBROIDERIES * 
QUILTING 
STEINER STUDIO 
* 427 East 76th St. 
New York City 

















Cotton Upholstery Fabric, red—grey—black 


WILLICH-FRANKE STUDIOS 
305 E. 63RD ST., NEW YORK 21 TE 8-1968 








es 


a 
< mn - _-~ ge 
LS see gem y eRe F 
es ~~ - ~ 


Walloon Miniter 


a chiles 
inspired by 
montgol fier 


in painted black or white iron 
with gold ribs. 


24” high 


Mottahedeh 


NEW YORK: 225 FIFTH AVENUE 
Chicago: 1555 Merchandise Mart 

Los Angeles: 633 No. LaCienega Blvd. 
Dallas: 3017 Fairmount Street 


= hetes* 
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BROTHERS + DECORATIVE ARTS, INC. 


Dealers and decorators who realize the 
importance of distinctive mirrors, win- 
dow cornices and decorative accessories 
come to Friedman Brothers first because 
here they find the largest and most 
varied assortment in the United States. 
The high standard of quality for which 
this firm has been noted for 50 years 
is maintained. 


MANUFACTURERS TO THE TRADE 
FOR OVER 50 YEARS 


(Friedman 


BROTHERS « DECORATIVE ARTS, Inc. 
305 East 47th Street New York 
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IMPORTED 
HANGING 
LEADED 
LANTERN 
FROM 
GERMANY 








Superb examples of Old World 
craftsmanship, these lanterns 
are made in a variety of styles 
and treatments for every dec- 
orative and utility purpose. 










No. A888-14—9” Oct. — 17” 
high, $41.50 each Retail. 











Ready for electrifying. Canopy, 
chain and wiring can be sup- 
plied for an additional $8.00 
Retail. 










Send for folder illustrat- 
ing other styles. 





Prices are retail, subject to usual trade discount. 


S. P. Skinner Co., Inc. 


225 Fifth Avenue New York 10, N. Y. 























English 
Countrypshire 


see it 


now! 


CAI 


Harry Meyers Co: 


MANUFACTURERS OF DISTINGUISHED FURNITURE 


18 EAST 50th ST. NEW YORK, N. Y. 
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SOURCES: continued from page 88 


Louis XV cane side chairs: Douglas Somerville 
Aubusson rug: Ernest Treganowan 

Paintings: Carstairs Gallery 

Accessories: John Gerald 


JOSEPHINE HOWELL, 
CHARLES C. PATERSON 
2 small tables and chair: Charles C. Paterson 
Fabric on chair: Scalamandré 
Fabric on chair in foreground: Thaibok 
Fabric on sofa: J. H. Thorp 
Rug: William A. Coury 
Portraits: Portraits, Inc. 
All other items: Josephine Howell 


MILDRED IRBY ASSOCIATES, LTD. 
Chandelier, pedestals and girandoles: Nesle 
Desk; cache pots: Smilari 
Chair beside desk: French & Co. 
Screen; candlesticks on desk: Frank Partridge 
Savonnerie rug: Treganowan 
Sofa fabric: Scalamandré 


SARAH HUNTER KELLY 
(Shown at Needham’s Antiques) 
Aubusson carpet: William A. Coury 
Candlesticks on table: Georges De Batz & Co. 


NANCY McCLELLAND, INC. 
(Shown at Elinor Merrell; Designed by Michael Greer) 
Rug: Ohan Berberyan 
Chandelier: Nesle 
All fabrics & trimmings: Scalamandré 
Drawing of dancer: M. Knoedler & Co. 
Terra cotta bust: Sydney Brown 
Directoire bouillotte table: A G S French Antiques 
Regency bench & Chinese porcelain lamp: Mrs. Harris, Inc. 
Liseuse, Louis XV desk: Josephine Howell 
Louis XV damask wallpaper; Directoire bed & bench: Nancy 
McClelland, Inc. 
Other accessories & pictures: Elinor Merrell 
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You are invited to take full advantage of CROYDON’S 
well stocked and competently staffed showrooms. 


Distributors Fine 


of Furniture 


Croydon Furniture, Inc- 


MODERN TRADITIONAL 
440 Fourth Avenue ° New York 16, N. Y. 
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EMPIRE 
CHENETS 


The quality of these low (10”) 
and exquisitely chased period 
andirons is an example of the 
rare “finds” that reward our 
French agent for his untiring 
search through the nooks and 
crannies of Paris and the prov- 
inces. It is but one of many out- 
standing pieces in our collection 
of French fireplace equipment 


and mantels. 


5 / Sf [ 159 EAST 54th STREET - NEW YORK 22 - PLAZA 9-8210 
dwin (Jackson Fireplace specialists for four generations 

















Smith & Watson 


20 EAST 55 Street, New York 22, N. Y. 
PL 3-1462 


PA SASALADAS 
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Painted Sheraton bed of 
outstanding design and detail. 


HEADBOARDS, BEDS and DAY BEDS 
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SOURCES: continued from page 91 


ROGERS McCLELLAND 
(Shown at Elinor Merrell) 
Louis XV lit de repose: Jeanne Friedlander 
Fabric: Updécor-Ramsona 
Curtain fabric: F. Schumacher 
Tassels: Edward Maag 
Louis XV coffee table: Old Versailles 
Accessories: Elinor Merrell and Jeanne Friedlander 


McMILLEN, INC. 
Mirror: Josephine Howell 
Drapery fabric: Morley-Fletcher 
Serving table: Collector’s Antiques 
Compotes: Nesle 
Nubian head: Charles Winston 


WILLIAM PAHLMANN 
French Provincial cupboard: Zoleo & Co. 
Garden furniture; candlesticks; ceiling fixture: Pahlmann Pre- 
views 
Crystal: Baccarat & Porthault 
China: Lowestoft from Pahlmann Previews 
Drapery fabric: Oriental Textiles 
Wallpaper: Pahlmann design from F. Schumacher 
Floor tile: Amtico Rubber 
Urns: Lange & Williams 


BERTHA SCHAEFER 
Drapery fabric: Jack Lenor Larsen 
Moroccan rug: Morley-Fletcher 
Sofa & upholstered chair: M. Singer 
Sofa fabric: Willich-Franke 
Chair fabric: Thaibok 


ROSLYN ROSIER’S TOWN & 
COUNTRY ANTIQUES 


Drapery fabric: Scalamandré 


THEDLOW, INC. 
Objets d’art; Louis XVI gilt mirror: Elinor Merrell 
Curtain fabric: F. Schumacher 
Continued on page 95 














ANTIQUE LAMPS e ART OBJECTS 
CUSTOM MADE LAMP SHADES 
DECORATIVE ACCESSORIES 
e BRIC-A-BRAC e 




















Superior 


Lamp and Shade Mfrs. 
72 Madison Avenue, New York, N. Y. 
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INTERIORS IMPORT C0. tne 


A. MARANGONI, president 
783 THIRD AVENUE e NEW YORK 17 e PL 5-5565 


One of the most ex- 















tensive selections of 
marble and wood 
mantels in the coun- 


try. Franklin stoves, 





chandeliers and fire- 
place accessories are 


well represented. 


Fine old European tile 
stove in soft torquoise 


and pure white 





Ye Olde 
Mantel Shoppe, au. 


327 East 48th Street, New York 17, N. Y. 
Est. 1879 PLaza 8-3210 


WM-236 Crusade prints, brightly colored, 
on off-white ground; black lacquer 
frames, with gilt inner edge. 5}” x 5)”. 


W-153 Louis XVI sconce, hand-carved and 
gilded. Length 4”. 











Pee oe e Upholsterers 


e Cabinet Work 
e Draperies 

e Slip Covers 

e Bedspreads 


to the trade 


177 East 87 St., New York 28 ATwater 9-2971 
320 East 79 St., New York 21 BUtterfield 8-0553 














\ : 
Early American 


[ Opipero, Inc. 


Pir Ylaple, ( 
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SOURCES: 


FREDERICK P. VICTORIA 
All antique furniture from stock. 
JACKSON VITRIFIED CHINA CORP. 
Antique porcelain from French & Co. 
NEWHOUSE GALLERIES 
All paintings on display from stock. 
LEONARD HUTTON 
Mural: Claude Radewald 
Carpet: Sonata by Wershals Carpets 
Wall covering: Stephen Fridek fabric 
Faience stove: Edwin Jackson 


continued from page 93 







& 


" 

















* 


BOUQUET, continued from page 45 
—when extended—twenty persons, which appears in the 





center of the room draped in a bleu-ciel silk moiré cover 
finished in an antique figured lampas border. The identi- 
fying pale blue is reiterated in a sumptuous Aubusson 
foliated rug with deep border which combines a contrast- 
ing acajou hue appearing in a tall Coromandel screen sta- 
tioned at the door to the butler’s pantry. Gleaming high- 
lights occur in bronze doré appliques, gilt moldings, silver 





objets d’art and an excessively rare rock crystal chandelier. 

Mr. Chaillou has developed the interiors for his client 
with a commendable decorative understatement that is 
deceptive: beginning episodic and casual in the hall, 
the interiors achieve dramatic unity until in the salle- 
de-féte there is impressiveness and a rewarding degree 
of detail managed with unerring taste. The total result, 
naturally, amounts to a unique chef-d’oeuvre. 















Regency cabinet in rosewood or mahogany. 


a 








modern designs, iffe. Bevelled edge mirror with 
factory and showroom: 137 east 25th strest vais z 
new york 10, n. y., telephone: oregon 94724.” . super-imposed hand carved clock. 





A beautiful dining room EDWARD PASHAYAN & CO.INC 


chandelier for your mod- 
ern home, from the home 


of Venetian Glass in the 320 EAST 65th STREET 
U.S. A. NEW YORK 21, N.Y. 


- TRafalgar 9-442] 
camer, glass, 


INC. is 3 
33 West 46th Street din 
New York, New York ; 


to decorators and dealers 
exclusively 
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EXHIBITION 


Walls covered with pale yellow 
French hand-blocked Louis XV Damas 
wallpaper. 


Curtains of pale yellow taffeta, trim- 
mings, lampas, velvet and damask 
used on the antique French furniture 
from Scalamandré Silks, Inc. 


NANCY McCLELLAND, INC. 


15 EAST 57 STREET 
NEW YORK 





FRENCH BEDROOM—SITTING ROOM 





Diustincrive 
LIGHTING 








EFFECTS 








A superbly 

varied selection 

of magnificent 
Chandeliers, 
Sconces, Lamps, 
Porcelains and 
clocks (both 
antique and 
reproduction) awaits 





your inspection. 





Send for a copy of our new catalog. 


Churles J. Winston & Co., Ine. 


| , ars i Mokers of Dist tive 
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CORONATION YEAR II 

Plan your trip to Europe so that the pleasures—this | 
includes your work as an interior designer in search of 
antiques and other merchandise—and the palaces and 
the art treasures can be savored leisurely. 

Hotel rates have increased, of course, because of the 
excessive demand, but the increases are offset by the 
special arrangements, decorations and menus prepared 
for a party atmosphere of Medieval pageantry. Never- 
theless, hotels outside London are still charging only an 
average of $3 a day. 

You will certainly see Paris and the French. Early 
reservations are advised if you plan to get there with 
all the 350,000 other Americans who will be welcomed 
this year to this honeyed land with its own sweet charms. 
Hotel rates in Paris remain pretty uniform throughout 
the year, but reservations should be made well in ad- 
vance. In Paris there are more than 250 hotels where 





APPOINTMENT IN CHICAGO 
the prices range for a single room with bath from $1.75 
to $2.50 a day, without bath from $1.50 to $2.00 a day, 
as clean and comfortable as you could wish. Most of the 
restaurants are now offering excellent prix-fixe meals, ur. JOHN SCALIA @ PLEASED 
considerably cheaper than 4 la carte, from $2 to $3. 

For the interior designer sight-seeing bent, there is . 
plenty to be seen virtually at any time of the year in ee 
France’s churches, chateaux, museums and monuments. 
Not to mention the opportunities for buying. At the MR. CHARLES B. GELLER 
moment there are 350 francs to the dollar. Francs may 
be had more cheaply in the U. S., and the amount of AS THE REPRESENTATIVE, IN riheane 


francs one can bring in_is unlimited, though no more 


For an extended European tour, perhaps you'll take oe ee 

your car or rent one abroad. The latter plan will be 

found the more economical for an average period of 

three weeks. For a party of four persons, starting at 

Southampton and terminating in London, the expense The Scalia Heirloom Collection of Traditional 
will be approximately $275, we are informed, including Furniture, one of the three Scalia Collections 
gasoline, oil, maintenance, insurance, garaging and driv- rg be continu rey! as Mayes b y Mr. Ge ee 

ts SsnAOowroonts te ee im tre Aiercnanatse 


ing licenses, And crossing international frontiers need 

present no difficulties if the driver has international 

customs documents, as issued by the AAA, which elimi- 

nates the necessity for depositing duty on an automobile 

at each frontier. JOHN SCALIA. INC. 
If your itinerary is to include a tour of the romantic 

chateaux of the Loire and the Ile-de-France, a list of 


the more important ones of special interest to the interior 


than 10,000 francs may be taken out. 


New York 410 E 54th St 
> 


designer will be found in last year’s May and June issues Chicago: Chas. B. Geller, Merchandise M 
of INTERIOR DESIGN. Boston: George R. Shaw, I], 420 Boylston St 
And if your itinerary is to include Italy—that marvel- | Kansas City: W. F. McDonald, 6222 So. Benton 
Dallas: W’. Glenn Hennings, 3012 Fatrmonrt 


ous land of friends, Romans and countrymen—and its 9 ; . : 
varied splendors, it can be one of the interior designer's | Pane er enn, Pus: Reger V. Moseley 
happier hunting grounds for bargains, even though the | : 
number of buyers now coming to Italy has doubled | 
since the days before the war—while hotel accommoda- 
tions have expanded only slightly. The happy interior 


Ys 
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FOAM 

A TROPICRAFT HANDWOVEN ORIGINAL combining 


wooden splints, reeds, yarns and gold cordé. The price? 
Modest for such elegance...low as 21.50 per square yard. 
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designer here will be the one who has booked his room 
well in advance, though it may be only a third-class, cold- 
water pensione. Visitors will find great and famous 
sightseeing centers, out-of-the-world towns with pictur- 
esque houses and much storied atmosphere—along with 
little plumbing—but there’ll be amazingly low prices. 

A list of the smaller villas in Italy of especial interest 
to interior designers appeared in INTERIOR DESIGN of 
September and October of last year, and it will prove a 
valuable check list if you plan to make a tour of them. 

There are few bargains left in Europe, but Spain 
happens to be one of these: If you contemplate visiting 
Spain, it is well to remember that this romantic country 
is still in the opening-up process for tourists. But new 
hotels are going up all the time—twenty-four scheduled 
for this year alone. Ten days in Spain will still cost 
less than the same number of days spent in the more 
inflated neighboring countries; and with an official list, 
even interior designers on a budget can live on the 
proverbial shoestring. 

A preferred listing of the more interesting villas and 
castles of Spain, appealing for their decorative aspect, 
was published in INTERIOR DESIGN of last November. 

Europe’s principal cities are organizing an array of 
local festivities and exhibitions. Outstanding summer 
events include the following: 

Continued on page 100 
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Gilbert-Whitbeck 


1027 Third Ave. 
NEW YORK 21 





TE 8-7234 








Af 7 
dibigrsd and. mamupactutsrd of fine [utralare 


M12 East 5G" Sout NY 22 Plage 95685 


INTERIOR DESIGN JUNE 1953 


associates, ine. 


6 east 53rd street, 
new york 22 


MAXIMUM COMFORT 
MINIMUM SPACE 
daybed #508 

all foam rubber 

on tapered legs 
with brass shoes. 


Easier-living Modern, designed for 

Statton by Russel Wright, is shown 

here only for decorators in New York. 
28 W. 20TH e STIEHL © NEW YORK 
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“MODE Sen : Mehe Eun Cito 
+ sit SG, Wallpapers 


“Chantilly Spray” 





We invite you to visit with us and discuss your 
particular problems of tailoring or dimension. You 
will be pleased with GIL*MODES interpretation 


and complete follow through. 





GIL - MODE FURNITURE CO., INC. 


/@ 235 EAST 42nd ST. @ NEW YORK 17 @ MU 6-6980 
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CORONATION YEAR, 
GREAT BRITAIN 


Stratford-on-Avon 
To Oct. 15—Shakespeare festival 





continued from page 98 


Haslemere 
, July 11-18—Early chamber music festival 
Edinburgh 
Aug. 23-Sept. 12—Edinburgh festival 
FRANCE 
Versailles 


June 7, 21, 28; July 12, 19; Aug. 2, 9, 16, 30; Sept. 
6, 20; Oct. 11; Palace fountain display 





ITALY 
Venice 
June i4—Oct. 18—Exhibition of paintings by Lorenzo 
Lotto 
July 18—Redentore night fete on Grand Canal 
Aug. 16—Traditional parade of illuminated gondolas 
Aug. 22—Night gala on the Grand Canal 
Sept. 6—Historical regatta on Grand Canal 
Rome 
June 29—Dome of St. Peter’s lighted with torches 
Florence 
June 24—Contest between teams dressed in 16th- 
century costumes 
MIRRORS @ ANTIQUE and REPRODUCTION FURNITURE Sienna 


Ci Po July 2—Aug. 16—Colorful ancient horse race around 
f Me oon ss the town square 
. ° jY DO, WHC. Arezzo 


Sept. 2—Joust of the Saracens; reenactment of his- 


208-10 East 52nd Street * New York, N.Y. torical contest 














THE POSTMAN 
ALWAYS RINGS TWICE 
.-- but often at the wrong door! 

















Many manufacturers and wholesalers selling fine home fur- 
nishings to the profession use the Allied Board of Trade 
mailing service. If you are a qualified interior decorator and 
have moved without letting us know or haven’t taken the time 
to register at Allied, you are missing one of the best ways 
of keeping well informed about important news in this field. 


Your note to our office will always bring the Postman to the 
right door. 


ALLIED BOARD OF TRADE 
350 Madison Avenue; New York 17, N.Y. 
MUrray Hill 2-4372 
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Pair of New York astrals signed Gar- 
diner, on late Regency bronze pedestals 


INA 


151 East 570k Meet New York 22 NY Plaga 50516 


ANTIQUES * LIGHTING FIXTURES * DECORATIONS 























FOR THE BEST ONLY 


IN 
Draperi es 
Bedspreads 


ACKERMAN SHOPS, INC. 
305 East 63rd Street, N. Y. 
TEmpleton 8-0570-1 
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Leopold Colombo Bro. : 
mporters and Makers of “Tiine “ Tiurniture 


327-320 Kasey Triety-Fourtn Srrast 
New Yorn 16, N. ¥ 


Catalog on Request 
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A. i. JACOBS COMPANY 


WALLPAPERS 


Cordially invites you 
to visit their 


NEW AND MORE SPACIOUS 
SHOWROOM AND OFFICES 


565 Td: Aiton 


EIGHTH FLOOR 
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Charles Hamilton, ING. : 


Fhe Decorators 


18 EAST SOm ST., NEW YORK 22 + Plan 89-2235 








“often imitated but 
never duplicated © 


Color and Quality Unlimited 


Adams leathers offer you the largest color 
selection of the finest leather available. 
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68 colors in regular stock including the 
House and Garden color palette. 


Economy too. Adams leathers color choice 
eliminates costly “special order” matches. 


Furthermore, Adams leathers can never be 

duplicated for only Adams has the exclusive 
“VELVETONE®” finish on selected imported 
English leathers—the finer, larger skins that 

makes Adams luxury leathers even more economical. 


Write today for color charts or visit our showroom 
and see the magnificent color collection for yourself. 





LEATHERS BY ADAMS, INC. 


530 Madison Avenue, New York, N. Y. 


San Francisco/James E. King Cincinnati/Gene Smiley Hawaii/Kamel of Honolulu 
Los Angeles/Knapp & Tubbs Cleveland/Michael Konnor Cincinnati/Jerry Trefzger 
Washington, D. C./Bernstein & Leaf Dallas/The Rodgers Co. 





JENS RISOM DESIGN INC 49 Eost 53rd Street, New York 22 





MODERN 


Fabrics 


Send for attractive, , 4 M | } ' R \ 
illustrated booklet showing beautiful , 
pieces from our superb collection. Fabri § 


Write for your copy today. 
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BOSTON: Gowld, Morgan Crosby 420 Boylston St. 
CHICAGO: Christian Mueller & Assoc, Inc. ..... 1314 Merchandise Mart 
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PARIS IN NEW YORK, continued from page 80 


French fashions were in evidence at a fashion show 
luncheon at the Hotel Pierre, and in women’s specialty 
stores. Book dealers featured books on France, and many 
other stores presented French furniture, crystal, linens, 
and objets d’art. Even French food specialties and kit- 
chenware were shown in a Paris market setting, and 
French restaurants in the area served French regional 
dinners throughout the week. 

Finally, on April 20th, there was held at the Hotel 
Waldorf-Astoria the April in Paris Ball, sponsored by 
the Duchess of Windsor, one of the outstanding social 
events of the season. 





ALAMANDRE M 
AVELING EXHI 


@ejJULY 


Albany Art Institute, Albany, 
TEXTILES USED iN THE COLONIAL SHRINES 
OF AMERICA 
George Thomas Hunter Art Gallery, Chattanooga, Tenn. 
TWO HUNDRED YEARS OF TEXTILE DESIGNS 
The Brick Store Museum, Kennebunk, Maine 
CHINESE TEXTILES OF THE MANCHU 
DYNASTY 
The Scalamandré Museum of Textiles, New York N. Y. 
SUMMER FANTASIES (Contemporary Prints) 


@ AUGUST 
Currier Gallery of Art, Manchester, N. H. 
CHINESE TEXTILES OF THE MANCHU 
DYNASTY 
George Thomas Hunter Art Gallery, Chattanooga, Tenn. 
TWO HUNDRED YEARS OF TEXTILE DESIGNS 
The Scalamandré Museum of Textiles, New York, N. Y. 
SUMMER FANTASIES (Contemporary Prints) 


Erratum: The address of WINDOW CRAFT was incor- 
rectly listed in Quality Sources for May; the correct ad- 
dress is 104 East 52 St., New York. Telephone PI 5-2153. 
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YOUNG WOMAN—Graduate in Design, University of Minne- 
sota. Has studied textile design and has a working knowledge of 
silk screen technique. Desires a position in a textile house or 
studio as an assistant to designer. Write Box 178, Interior 
Design, 201 E. 56th St., N. Y. 22. 


MANUFACTURERS: woman with good retail sales-promotion 
experience, also administrative educational experience, wishes 
opportunity to plan, or assist with, promotional program, now 
or September. Write Box 179, Interior Design, 201 E. 56th St., 
ee Aes 3 








CUSTOM CABINET MAKER—carpenter, antique restoration. 
Completely equipped, expert workmanship, fast service, reason- 
able prices. Free estimates. J. Goodman, 401% E. 74th St., 
N.Y.C. BU 8-1224 





MALE HELP WANTED 


DRAPERY SHOP FOREMAN—experienced, custom work— 
old established firm Western Pennsylvania. Write full details, 
references. Write Box 180, Interior Design, 201 E. 56th St., 
ee. S 

INTERIOR DECORATOR—with good furniture and fabric ex- 
perience, for fine furniture and decorating store in Pittsburgh. 
Interview either New York or Pittsburgh. Write experience and 
references COLONIAL ART FURNITURE CO., PITTS- 
BURGH 13, PA. 


INTERIOR DESIGNER WANTED for participation in business 
profits or preferably with capital to enter as a partner. Excep- 
tional opportunity, modern store, best location in the business 
section of a growing Chemical city of 18,000 with main interest 
in contemporary architecture and interiors. So far in the race, 
this store has not done a great deal with furniture, but is all set 
for an entry with the clientele for Jensen Silver now placing to 


show. Write Box 181 Interior Design, 201 E. 56th St., N. Y. 22. 
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Line your friends will recommend 


from raw lumber . .. to frame... 
to finish under one roof 


Decorators prefer our intelli- 
gent interpretations of their 
ideas . . . and recognize our 
ability to design our own hand- 
some furniture for imaginative 








LES FLEURES 
No. GS11 + Diameter 22" * Height 22”: 5 lites ay 
Finished to color to suit your room decor yaw) 


XS 


Porcelain flowers sor" 


GREENE’S 


LIGHTING FIXTURES, INC. 


422 West 42nd St., New York 18 
LOngecre 3.2312 * At Lincoln Tunnel Exit 














Becher Pea nitteres Bore 


CEM MANU] ‘ACTURE] TRERS 


nema Sepanital eonoaee ~~" 
10 ue RoapD, Sine canamiiseniaes 


EXECUTIVE OFFICES: EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 
CHICAGO NEW YORK LOS ANGELES 


6TH FLOOR MERCHANDIGE MART THE MANOR HOUSE 6778 BEVERLY BOULEVARD 
385 MADIBON AVENUE 
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Manufacturers of French Provincial Furniture 


Ty 9 , 
AGT a tong Oy leelwrig if 


INCORPORATED 


227 EAST 56TH STREET © NEW YORK 22, N.Y 


Plaza 8-0950 
vf 
/ CHICAGO KANSAS CITY LOS ANGELES DALLAS SAN FRANCISCO 
Merchandise Mart Merchandise Mart 8800 Beverly Blvd 2508 Maple Ave 332 Sut St t 


. Charles B. Geller M. Harry Newman Boyer Brow ’ Rich iP Markof 





GOOD TASTE KNOWS NO PERIOD 


CHARAK FURNITURE COMPANY 


444 Madison Ave., New York 22 

38 Wareham St., Boston 18 

Charles Geller, Merchandise Mart, Chicago 54 
Herman Schlorman, 8820 Beverly Blud., Los Angeles 8 











